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ARCHILOCHUS AND THE ORAL TRADITION

Tur introduction of the alphabet to Greece led ditectly to
the greatest change ever made in the technique of literary
composition. The principal characteristic of the pre-alpha-
betic method is dependence on a traditional stock of me-
morised formulas which, however flexible and receptive
of additions and modifications, dictate in large measure not
only the form but also the matter of poetry. The use of
writing enabled the poet to make the word, rather than the
phrase, the unit of composition; it assisted him to express
ideas and describe events outside the traditional range; it
gave him time to prepare his work in advance of publication,
to pre-meditate more easily and at greater leisure what he
should write, and to alter what he had written. The process
of change was presumably gradual: but in the end poetry set
itself more or less free from the restrictions imposed both
upon matter and upon form by the traditional treasury of
ready-made phrases.

The question whether Archilochus composed by the old
ot the new method or a mixture of both methods is funda-
mental to the understanding of the actual words and phrases
we read in him. We cannot appreciate the meaning of his
sentences until we have answered this question: is this word,
or this phrase, selected because appropriate, or adopted
because traditional? A supetficial judgement may declare that
the answer is obvious: the elegiac poems are a mixture of old
and new, the cretic poems are almost wholly composed by
the new method. The truth is by no means so facile.

I shall state a case presently for the opinion that the use
of the alphabet in Greek lands precedes the lifetime of
Atchilochus by a very short interval. If this is admitted —
and the evidence really compels us to admit it — it follows
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that Archilochus himself must have been brought up in the
traditional discipline, and must have had to adapt himself to
the new one. We shall inquire how far it is possible to
discern, in the scanty fragments of Archilochus, the conflict
or blend of methods, the reactions of the one upon the other.

If we are to approach by this path, we must first say what
we believe the two important dates may be, that of Archi-
lochus’ lifetime and that of the eatliest use of the alphabet in
Greek lands. The former I state without discussion, though
not without prolonged consideration: the scanty and often
ambiguous evidence of all sources, external and internal,
indicates that Archilochus flourished in the middle of the
seventh century B.C. Preciser definition seems to me im-
possible. He was probably born within a decade of 680 B.C.;
some of his poetry was probably composed in the period
660-640 B.C. If these dates are too late, so much the better;
they are certainly not too eatly.

The date of the first use of the alphabet in Greek lands
has long been controversial; but the publication of Miss
Jeflery’s book, The Local Scripts of Archaic Greece, makes it
possible at last to define the present state of the evidence and
to draw the appropriate conclusions. The truth is that there
are only seven or eight scraps of Greek writing which have
any good claim to a date earlier than 700 B.C., and only one
of these may be so early as 725 B.C. The number with a
good claim to a date between 700 and 675 B.C. is not more
than a dozen. That is, in brief, the surprising and significant
result of a century’s researches.

The absolute dates of these scraps of writing remain quite
uncertain. Criteria are inadequate, and the margin of error
is wide. It is only the broad outline that is clearly defined.
It we state that alphabetic writing was very rare in any
Greek land before the birth of Archilochus, we are not
likely to be contradicted by future discoveries. If the same
statement had been made neatly one hundred years ago,
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when the Dipylon Oenochoe was found, it would still remain
uncontroverted today, although in the meantime many
scores of thousands of pots and sherds and stones and
statues and wall-faces have been discovered and examined;
they have yielded only some twenty inscriptions (or groups
of inscriptions) which may be eatlier than c. 675 B.C.; not
one, except the Dipylon Oenochoe (if indeed it really is an
exception) !, has any serious claim to a date earlier than
c. 710 B.C. 'This is the lesson of a hundred years of in-
creasingly extensive archaeological exploration: that the
alphabet was not in common use anywhere until the lifetime
of Archilochus; and indeed we have no right whatever to
believe that the use was common even then.

The following extracts from Miss Jeffery’s book will
serve to show how few and how small are the scraps of

evidence for the use of the alphabet in the generation pre-
ceding the birth of Archilochus:—

A. Dated not later than 700 B.C.

(i) The Dipylon Oenochoe: c. 725?
Attica 1; pp. 68 f., with Plate 1:

hoG YUV 0PYEGTOV TTAVTOV aTAAOTOTO TeatCEL

(ii) Sub-Geometric cup from Rhodes: as eatly as any
inscription which we have, except the Dipylon
Oenochoe.

Rhodes 1; p. 347, with Plate 67:

?opaxo ML CPUN.XG

(iii) Stone from the Athenian acropolis: before 70o0.
Attica 2; p. 69, with Plate 1:

1 The vase is generally dated about 730 B.C. or a little later: the ins-
cription may have been added somewhat later (the lettering would be
antique enough, if Attic; but it is not demonstrably Attic. Miss JEFFERY,

op. cit., p. 68-9).

9
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Jevrexrah[
aJvprospowve[ (sic)

(iv) Scyphos from Ischia: c. 700?
Pithecoussa 1; pp. 235 f., with Plate 47:

Neotopog: gf..]u: eumwot[ov]: moTepto[v:]
hog & a<v> T0de w[ie]ot: moTept[ov]: auTixe xEVOY
hpep[og: haplecet: xahhiote[oalvo: Appoditeg

(v) Oenochoe from Ithaca: not much, if at all, later
than 7oo.
Ithaca 1; p. 230, with Plate 45:

Juehtota Fov]
ElevFog te guhog ot T[toTo]g ETOLPOG
Jthaevn[ €. 14 Jortevar|

(vi) Clay votive plaque from Aegina: shortly before
700.
Aegina 1; p. 110, With Plate 16:

Joovooeniot|

(vil) Geometric sherd from Calymna: before 700.
Calymna 43, 44; p. 354, with Plate 69.

43 is described as « graffiti on both sides of a sherd»
described as « geometricy. They might be Greek letters
written singly for practice; or, as the editor suggests, they
might be Carian graffiti. 44 may as well be Carian as
Greek.

(viii) Graffiti on vases from Gordium: «ast quarter
of the 8th centuryn.
R. Young, A4J.A 62 (1958), 153, with Plate.

It seems very unlikely that these inscrutable scraps will
ever be dateable within a decade.
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B. Dated early in the seventh century (c. 700-680 B.C.)

(i) Sherds from Hymettus: a few may be « eatly 7th
century ».

Attica 3 a-c; pp. 69 £., with Plate 1:

3 a J.epadpo[..]. [...]rapLherte]
3 b .[..]8epo0.[.] ... 8eg xatamuywy Aco[...]8eg ept]
3¢ afy

(ii) Rock-face inscriptions at Thera: « may well be
as early as the graffiti on the sherds from Hy-
mettus ».

Theta 1; pp. 318 f., with Plate 61:

12 (1) vou zov Aedmthviov € Kowpwv tede ovmhe mauda
BaOuxieog adehmheo[v

(Attempts have been made to create a trochaic tetrameter
out of this).

1 a(il) Oapme Avacixdng
1 b(i) Eeug
1 b (i) Bopeaiog

(iii) The Mantiklos statuette: c. 700-675 ?
Boeotia 1; p. 9o with Plate 7:

Mavtixdog p avelexe Fexaforor apyvpotoysot
tog dexatag Tv 0 Doufe Sudor yaptfettay aporBay

(iv) Theban Jebes: c. 700-6757?
Boeotia 2 a; p. 91, with Plate 7;

ETTL EXTTPOTTOL

(v) Abecedarium on a proto-Corinthian oenochoe
from Cyme: c. 700-675°?
Corinth 2; p. 125, with Plate 18.
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(vi) Pyxis from Syracuse: 700-675?
Corinth 3; p. 125, with Plate 18:

Imape.[ | Javeraoe.[

(vii) Abecedarium on ivory tablet from Marsigliana
d’Albegna: c. 700-650?
Euboic Colonies 18; pp. 236 f. with Plate 18.

(viii) Sub-Geometric cup from the Argive Heraion:
c. 700-675?
Tiryns 11; p. 149, with Plate 25:

YOCNEWLL
(ix) Gravestone at Anaphe: early 7th cent.

AY(PUN.O\) TOVIE TOV Ho?ov gToLE

C. Among the numerous inscriptions which cannot be
dated more precisely than « 7th century», few have any
special claim to a place in the first quarter of that
century. The following deserve mention:

(1) Boeotian lebetes: c. 700-6007
Boeotia 3 a-c; p. 91, with Plate 7.

(if) Rock-inscription at Amorgos: not later than the
first half of the 7th century.
Amotgos 1; p. 293, with Plate 56:

Amuopave Tluypag o marep [t]ovd ouP[ov
The dates of the following are too controversial to be
used in evidence:

(2) Sherds from Corinth; Corinth 1, p. 120 f., with Plate
18; dated in the 8th century by the excavator, late 6th cen-
tuty by Rhys Carpenter. Miss Jeffery’s date, c. 700, is one
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« from which the epigraphist may ultimately climb down on
one side or the other».

(b) Obeli from Perachora; Corinth 7, pp. 122 ff., with
Plate 18; c. 650 according to Miss Jeffery, whereas eatlier
writers had gone as far back as c. 750. A sherd from
Perachora, Corinth 5, is dated c. 675? (Avyovog).

I take no account here of the inscription on a stele at
Paros, Paros 27, p. 294, with n. 3: whether this is metrical
or not, it falls far outside our present boundaries (c. Goo-
550).

If the discoverer of the Dipylon Oenochoe in 1871 had
predicted that a century of extensive research would reveal
no earlier specimen of the Greek alphabet, and only some
twenty scraps representing the following fifty years, he would
have been thought a rash prophet; so indeed he would have
been, yet his prediction would have been wholly fulfilled.

The technique of composition had been of the ready-made
formula type for many generations; and we suppose that the
earliest use of the alphabet was simply to record what had
been composed by the traditional method. All the earliest
dactylic inscriptions are indeed of the traditional type, com-
posed in ready-made formulas (see Notopoulos, Hesperia 29
(1960), 195 £.). We shall now look at Archilochus without
prejudice, and inquire, first, how far his elegiac poems are
composed in the traditional style. The volume of evidence
is small, and we must restrict our question to the following
formulation: granted that the subject-matter may be actual,
not legendary or otherwise fictitious, is there anything either
in language or in thought which is not more or less imme-
diately supplied by the Epic tradition? We know that we
cannot answer even this limited question absolutely: what
survives from the Epic tradition is only part of a much
larger whole. We shall follow the road so far as it goes;
and we shall find that it goes far enough.
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e 7D,

14 \ 4 ! o 3 ~
e ey orovoevta, llepindess, olte Tig doTédy
4 -/ 4 3 N\ !
pepoopevos Oarinig tépdetar 00dE TOALG
4 \ \ el 4 !
TOLOVG Yop %xaTa xbua TohvgprotoBolo Hardoorg
o 2 4 v ) 7 2
Exhuoey, oldaréoug 8 aue’ 680vie” Eyopev
mvebpoves. dAAe Oeol yap dvixectolst xoxoiowy,
3 I~ 2 3 \ A [ bl
& QLN &ml xpatepy TANUocLVYY Edecay
pappoxoy’ dMhote 8’ &Ahog Eyel Tader VOV PEv &g NPENS
3 / 2 € / ) o 3 4
étrpamel’, alpatéey 8 EAxog avacTtévopey,
3 ~ 8’ € ! 2 Il > \ !
eEalTic 8’ €TEpous EmapeldeTo. GANE TAYLOTA
TAYTe yuvauxeiov evbog amwoapevot.

It is immediately obvious that the phrasing is traditional
from beginning to end. x#dex ... orovéevra is an Epic
formula (Od. 9. 12). The vetb pépeopar, absent from
Homer, occurs in Hesiod (Op. 184). Oakintg tépdetar
recalls tépmertar &v Oadinig (Od. 11. Goz; cf. Hes. Op. 115
tépmovt’ &v Ouhiniet). Tolovg y&p... is 2 common formula
at the beginning of the line (the vernacular would say
totobtog of totbade; Od. 4. 826, 11. 549, 556). xatd ®Vpa
moAveAlotc foro Bardoong comes ready-made from the
Epic (H. Ven. 4; without xatd, I/ 2. 209, 6. 347).
xOpa ... ExAvoey is at home in this company (cf. AH. Ap.
74 f. xOpa ... ®x\ooer). The phrase which follows is new
to us, and may be the poet’s invention, « we bave our lungs
swollen through sorrows »; but it is merely a variation on a
common theme, exemplified in 7/ 9. 553 ybhog .. olddver év
otleoot, 646 oiddvetar xpadin ydAwi. The transition from
« heart swelling with rage» to « lungs swelling with grief»
is such as might have been made at any time; Archilochus
is doing what was constantly done during the creative period
of the Epic — adapting an old formula, creating a new one.
The usage of augtl is Homeric. dvnxéoroior xaxoioLy
is nothing new (Hes. 74. 612); & @tiAe in this position is a
formula used ten times in the Odyssey; xpatepfv TAnpo-
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sbv7v is a new combination, suitable to the pentameter
verse; the adjective is common in Homer, and the noun suits
the style (. Ap. 190 f.). pappaxov is a common Epic
word, not to be regarded as metaphorical here; &Arorte
&Ahog Ex el tade recalls Homer in thought and phrase (O4. 4.
236 £. &hote &Ahwt [ Zedg yalby te xaxdy te didol, /. 15. 684
&hot’ En’ &Ahov qpetPetor). VOV pév ... EEabTig O¢ ... has formula
quality (£/. 7. 29, 290, 8. 141 viv pév ... botepov adre...).
¢tpdmeTo occurs in the same position in 7/ 16. 594. el o~
tbev & EAxoc avactévopevis an adaptation of traditional
formulas: «ipatéey €ixog is akin to ocuddf aipardesoa,
Il.2. 267, and &\xog dvactévopev is an adaptation of such
a phrase as piviv dvactevaywy, 1. 19. 77 (Mass. and Chia).
¢€abric begins the line as here often in Homer. Enapet-
Jetor recurs in the same position in 7/. 6. 230 (¢rnapetdopey).
dAN& TaytoTa occupies the same position in Z/. 21. 466.
yuvatxetoyv is Homeric (Od. 11. 437). wévloc dnwoa-
pevou is an adaptation of a formula (//. 12. 276 velxog drwod-
pevoug, £, Cer. 276 yHpag GmmCRLEVY).

All this is obvious and tedious to narrate. Yet it needed
stating in full, if only because the commentators (and the
worst offender is the Teubner edition) distort the picture by
quoting Homeric parallels haphazard. They imply that the
phraseology of Archilochus is about half traditional, half his
own; and that is a serious error. The composition here is
wholly of the traditional type; it consists of nothing but
Epic phrases adapted to the present theme.

Our second obsetrvation is perhaps more surprising and
certainly more important. Not only is the language wholly
traditional or traditional-adapted: the sentiments ate also
supplied ready-made by the Epic. The idea expressed in the
first couplet, that « city and citizens are alike affected» is
familiar to us from 7/ 3. 50 péya whpa mwOAYL Te TAvTL TE
Spwt, 24. 706 ydppae mwohe v Hv mavtt te dAuwt. The sen-
timent in the third couplet was a commonplace in the
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Epic tradition, cf. 7/. 24. 49 TAntdv yop Molpal Oupov Oécay
avbpdmotst. The following reflection, &Alote &Ahog #yet
tdde, differs only in fulness of expression from Od. 4. 236 f.
&ANote &M oL [ Zebg dyaléy e xaxdy te didol; it is a tradi-
tional theme, expanded further by Archilochus in F7. 58D.
(= 56Bgk.). The final appeal, « to put aside unmanly grief»,
is another commonplace; and the implication of the epithet
yuvatxetov, « that only women sit at home and weep », would
be quite at home in the Epic, cf. 7/ 2. 289 «like children or
widowed women they mourn to each other».

Traditional also is the structure of the whole: statement
of a theme (1-4) is followed by philosophic-consolatory
maxims (5-9), ending in exhortation (9-10). This pattern is
exactly the same as that in 7/ 12. 310 fl.: statement of the
present case (310-321), followed by philosophic reflection
(322-7), ending in exhortation (328).

The general conclusion must be plainly stated: in struc-
ture, in sentiment, and in phrasing these lines are wholly
within the limits of the traditional oral Epic. The facts that
the subject-matter is actual and that the metre has taken a new
form make no difference whatsoever either to the matter or to
the manner of what is said. The whole could stand, in just
these words and phrases, in a speech by a person in the //iad.

The importance of the inquiry becomes at once manifest
when we look at such lines as the following:—

Fr. 3A& D.

pporf
Ectvou[
detmvoy dou|
oBt’ &pol g auf
G\ &ye oby x@bwvt BoTig Sux céipata vnog
QOLTEL Xl XOLAWY TWRAT &PEAXE KAIWY,
&ypst 8’ olvov Epubpdy amd TEuYos” 00dE Yap Nuels
Ve év QuAaxiL THde duvnodpela.
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The poet and his companions are at sea on a troublesome
mission. They are on watch, ¢v @uiaxii, presumably
against enemy forces; but Archilochus sees no reason to stay
sober, somebody is to go through the vessel and break open
the wine-casks. A personal experience is being described
in detail; but the question whether we can understand the
detail depends largely on our judgement of the style. Is the
phrasing selected because appropriate, or adopted because
traditional? Or is it partly the one and partly the other?
And if there is an element of selection, is it different in
quality or quantity from that which is quite commonly a
component of the oral Epic style?

Part of the answer is immediately given: the phrase oTvov
¢pvlpéyv is a ready-made formula, a convenient metrical
unit; it is adopted because traditional, not selected because
significant. Observe now also the line above, where the
ancient technique of formula-making is being adapted to the
creation of a ready-made pentameter. xoilAwv ... x&3wv
is not a formula-phrase, but it may very well become one.
The epithet « hollow » is added not because it is specially
appropriate here, but for the contrary reason — because it is
not specially appropriate. It is likely to suit many contexts;
it may be used again and again; here is a small but charac-
teristic example of the formula-making process applied to
the special requirements of the pentameter.

If these two phrases are conventional, so may others be.
We must frankly confess that we have no idea what Archi-
lochus meant us to understand by the phrase Oo¥¢ Sia
céhpata vnés [ votta. We do not know whether the
ship is in motion or at anchor: the epithet « swift» may be
used of a ship at rest in Archilochus as in Homer. Nor can
we tell whether there was any point in the mention of the
« benches », céhpare: Oofjg Sie séhpata vdg may be (we do not
know whether it is or not) merely a metrically convenient
alternative for Oovv dwk vije. Finally, we cannot tell whether
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eotta means « go to and fro repeatedly» or simply « go»:
pottay is a common line-beginner in Homer; if it was adopted
because traditional here, not even Archilochus’ own audience
could have known which meaning was intended.

The formula-technique of oral verse-composition en-
courages the making of new phrases, and readily admits the
selection of individual words suitable to a particular context.
Whereas the style of these lines in general is plainly that of
the oral Epic, it is likely that a touch of new colour is to be
recognized in the choice of the word x&0wv. According to
Critias (Lac. Pol., ap. Athen. 483 a-b) a x&Bwv was a kind
of cup émutndeibtatov elg otpateiayv: soldiers on campaign
must often drink impure water, and the x&0wv had a rim
which held back the larger impurities (cf. also Theopompus
Fr. 54. 1 x&d0wvog éx orpedadyevog). It may well be that
Atzchilochus is describing the particular cup used on this
occasion, and calls it a x&0wv because it was indeed a xw0wy
and not some other sort of cup. Doubtless he would not
have hesitated to call it by some other name if it had been
convenient to his metre to do so; but it happened that the
phrase obv xdbwwe fitted very well, indeed it has obvious
formula-quality of its own.

I conclude with a comment on the imperatives &ypet
and &eehxe. Neither is (so far as we know) traditional.
Goéxey is not found in the Epic; &yper and dypeite are
always followed by another imperative, as in //. 14. 271
&yper YOV pot Sposcov. But what was the point of choosing
such violent words? — « Wrench off the lids of the casks, seige
the red wine from the lees»? It is likely that these are
selected words; they add colour to the picture of carousal
— « Let us attack the casks and grab as much as we can get».

In summary, the most important lesson to be learnt from
this small fragment is the need for caution before passing
judgement. Part of the phrasing is certainly traditional,
ready-made; all of it may be. We have identified one ot two
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apparent touches of new colour, and we notice that several
words make their first appearance hete (doéhxewv, xd3oc,
x@hwv, veew, oéhua, Tpuyde); but there is nothing which the
Epic might not have admitted at need. If a similar episode
had occurred in the Odyssey (as well it might), it could have
been described in just these words so far as metre permits.
There is nothing to suggest that the technique of composition
is different from that of the oral Epic.

£ 3k

o8 ot wOAN €l T6Ex TavbooeTor 00d¢ Oapetat
opevddvar, edT’ &v 81 pdhov "Apng cuvdynt
&v medimt, Erpéwv 8¢ mohbotovov Ecoeton Epyov:
Td TG Yap *xelvol dalpoveg elot waymg
decomotar EdBolne Sovpixduror.

The contrast between theme and language here is abso-
lute: the theme is contemporary, the language is wholly
traditional.

o%totis a common line-beginner in Homer (//. 2. 361,
6. 325, a4l.). Tavbery is normal Epic for bow-stringing
(with t6Zov as here Od. 21. 254 £.). The form tavdcceTa,
like Zseton below, is taken from the tradition. Oaperat ends
the line in 7/ 1. 52, 12. 44, 287. coevdbvy begins the
line in 7/. 13. 6oo. b1’ &v is common in Homer. p&Aov
“Apme cuvdyn is purely Epic phrasing, an adaptation of
the formulas pdrov “Apnocg, Epda Euvdyovreg "Apmog, tva
Euvdyopey “Apne. wpdrog has no existence outside the
Epic and its imitators. év mwediw: at the beginning
of the line in this sort of context is traditional (/. 2. 473,
18. 256): there is no reason to suppose that a particular plain
(for example, the Lelantine) is indicated; most battles took
place on plains, and the force of tradition might compel
Archilochus to say év mediwt here even if he had no parti-
cular plain (or indeed place of any sort) in mind. woAb-
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ctovov is a traditional epithet: moAboTovov Zpyov recalls
Hes. Op. 145 olow “"Apmnoc [ &y’ Epeke ctovbevta, and the
Homeric Zpyov "Apmog, morépoto ... Epyov. Saipoveég ciot
wayne is obviously an adaptation of 7/ 5. 634 paymg
adanpovt 13. 811 olitoL TL NG adouoves. Sec O T ot is new,
but the Odyssey had already admitted 3éomowva and Secmdouvos.
SovpixAvtou in this position is traditional and, if correct
(I think &opt xAvtot likelier), owes its inclusion solely to the
force of tradition; it is quite out of harmony with the stress
on the sword as the weapon of these Lords of Euboea.

In summary, there is not the slightest sign of anything
novel in the technique of composition, except the adaptation
of traditional phrases to the needs of the pentameter. Nothing
but the metre distinguishes these lines from any five average
lines of the //iad.

Fr. 6D.

&omidt ey Xatwy Tig dydiieTor, Ny mopd Odpveor
st s 7 7 5 ) :
EVT0G GuounToy *IANTTOV 0d% E0EAmY

adtog & EEcouyoy Davdtouv Télog:

Juyny & éEecawon. Tt ot pélet;
EppéTm® EEAbTIC HTHOORAL 00 XAXLE.

) Ny
} ACTILG EXELVT)

The theme is (or seems) modern, but there is no attempt
to express the matter in any but the commonest traditional
terms. There is no trace of the contemporary in the phras-
ing, except the use of a traditional epithet, ap®untov, in
a significant manner,

All the words are Homeric. &yd&Aietar in this posi-
tion is traditional (//. 17. 473, 18. 132). The noun Odpvog
is not common outside the Epic. £vtocg is a specifically
Epic word (albeit in the plural; Archilochus alone has the
singular, here and P. Oxy. 2313 Fr. 5. 5). x&AAimoy is
an Epic form. odx ¢0éAwyv is an Epic formula (Z/. 4. 300,
23, 88, cf. 7/ 18. 434 al.). One of the two versions of
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the third line recalls the Epic phrases éxouyéewy Odvatoy
(ZZ. 21. 66) and téhog Oavdrov (Z2. 3. 309, Od. 5. 326, Hes.
Op. 166); the other offers ¢£cod woa, an Epic form, in the
same position as at //. 4. 12. For the word {uyy in similar
Homeric contexts compare //. 16. 505, 13. 763, al. éppétw
begins the line in 7/ 9. 377. éEaUtic occupies the same
position more than once in the Odyssey. xvaopar and
xaxtwy are both Epic words.

The poet neither intends nor achieves any special effect
by the contrast between contemporary theme and traditional
phrasing. He composes in this manner because he has no
choice; his technique is wholly that of the oral Epic.

Fr. 2D.

v Sopl pév pot pale wepaypévy, év dopl 8’ olvog
"Topapunde, wiver 8 &v Sopl xexAipévoc.

Again the theme is (or appears to be) personal and con-
temporaty, yet there is nothing that could not be said in the
same ot similar terms by a Hector to a Paris.

The anaphora of the phrase év Jopt is of a traditional
type: cf. 7/. 17. 430 f. woAha& pev &p pdotryr OofjL émepatero
Ocivewy, /| moAh& 3¢ pethiylotot mpoonida, molA& & dpetij.
Plainly traditional is the phrase év Sopl xexAtpévog
(cf. 1. 3. 135 domiol xexhpévor, Od. 6. 307 xlove xexAiyévy).
>Topapixdg, here signifying a choice vintage, recalls
a wine celebrated in the Odyssey. pala pepaypévy
may be new to literature, but is wholly in harmony with
the Epic style: pale is a word dignified enough for
Aeschylus, and pepoypévy helps to create a phrase of
potential formula-quality.

Friab,
eiul & éyd Depdmwy pev *Evuaiioto &vaxtog
%ol Movcéwy patdv ddpov EmioTapevoc.
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The theme is indeed a novelty. In the Epic, a man may

be as good in speech as in action (/). 9. 443), and a great
warrior might pass the time singing a song (//. 9. 189); but
it is inconceivable that the same man should be both soldier
and poet. The poet is dnpiospyds, like a doctor or a
carpenter, and there is no bridge over the gulf between a
Phemius and an Ajax. A social revolution is epitomised in
this couplet: yet the language remains as traditional as any-
thing in Homer.
Oecpamwy is a conventional word for the relation of the
soldier to the War-god (Ocpdmovreg "Apmog) and of the
poet to the Muses (. Hymn. 32. 20 &owdot | Movsdwy
Ocparovreg, Margites 1 Movodwv Osparwv, Hes. Th. 99).
>Evvaliioto &vaxtog is a traditional formula (Hes. Sexz.
371); the genitive in — oto and the operative digamma come
to Archilochus from the Epic. épatév is a traditional
epithet for 8& pov, which is metaphorical as here in 7/. 3. 64,
Hes. 7h. 103. éntotapoat is a traditional verb in such
contexts.

Fr. 12D.

oA 8 EuTtAOX& LoV TOALTG GAOG €V TTEAKYEGGL
Becoapevor yAuxepdy véaTov.

évmAbéxapoc is a traditional epithet, retaining
its traditional prosody. moAitfjg &Aég is a common
formula. &Ad¢ év meldyecor recurs in Od. 5. 335
and H. Hymn. 33.15 (where Aeuxig, for molilg, was a
lapse of memory). Ococdpevor is an Epic verb (Hes.
Fr. 201Rz2%). yAvxepébg is a traditional epithet for vésTog
(Od. z2. 323}

Fr.sob).. a-z.

3 4 \ \ 4 4
el xelvou xepahiv xol yoplevra pélex
“Heastog xabapotowy év elpacty qugpemoviiy
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‘The composition is wholly in the Epic manner. yapiev
is a traditional epithet for bodily charm or grace. »aOaxpév
has a formular attachment to elpa (Od. 4. 750, al.).
apeemovnln is a traditional line-ending (Z/ 23. 681,
Od. z0. 307).

Fr. 11D.

xpumtopey & avinpa Ilocetddwvog &vaxtog
S&pa

The Epic style is unmistakeable, although the prosody
of dvimpébe is new. IlocetSawvog &vaxtog recutrs
in 7/. 20. 67 (the basic formula allowed for the operation of
digamma). The ironical tone of d&pa recalls that of
Eeiviov 1n Od. 9. 356.

Fr. 10D., 3-4.

A} ’ 3/ bl ’
ofite TL yap xhatwy iNcopat obite xdxtov
Onow tepmwiag xal Oadiog Epemmy.

The words are all attested (albeit some of them seldom)
in the Epic: xaxtwv is confined to the Odyssey (with the
prosody xaxi-), unless the variant is accepted in 7/. 9. 6or.
tepmwAy) recurs in Od. 18. 37, Oaitar in Od. 11. 603
(singular in 7/ 9. 143, 285). There is nothing here that
could not be said in these words by a Homeric hero.

£'r. 138k

IM\adx’, éntxovpog avho téooov ihog Eoxe pdynrat.

There may well be some novelty in the meaning of
é¢ninovpog, if indeed it stands for something like « mer-
cenary» here. The absence of Zcx ¢ from the Epic may be
fortuitous; it could have been used at need, just as e.g.
Avixe was found convenient on a single occasion.
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. 4D

Ecivia Sucpevésty Auypa yaptibpevor.

This line is wholly in the language of the Epic.

Fr, gb).

Alouidy, dnpov pev Entppmnoty peredaivey
o0delg &v paAa TOAN ipepdevta mabot.

The words éntippmoig and peArsdaivew, though not
attested in the Epic, are quite in harmony with its language:
efotg occurs in Od. 21. 291, pededaive keeps company with
pereddy, peAédnue; the combination éxippwnoiv pered-
atv v makes a potentially useful formula. The phraseology
of the second line is readily supplied by tradition: Od. 13, 91
woAo oM w0’ &hyea, 2. 174 xaxd mwoA& mabbévra, 12, 9. 492
péde oA malov. ipepbevra is a traditional epithet, its
usage here an easy extension of the normal.

Nor is there anything un-Homeric in the sentiment. An
Epic hero might well say « You will not be happier for
paying close attention to the reproaches of the Demosy»;
Achilles himself means much the same thing when he says
that he will pay no heed either to the King or to « the rest

of the Greeks», for he gets no good or pleasure from doing
his duty in the field (ZZ. 9. 315 f.).

. 3.

oUXE TETPalY) TTOAAXS BOOXOVOR KOPMVEG
e Ong Ecivov déxtpra [lacuipiiy.

This couplet sounds quite different from everything else
in the elegiac remains of Archilochus. It rings allusive,
compact, clever, the sort of thing we admire without surprise
in the more gifted Hellenistic epigrammatists. It is surely
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the work of a studious composer, pen in hand. cuxéy
netpaty is intended to remind us of Od. 12. 231 Zud\ny
netpainy, in the manner of a deliberate literary allusion;
moAAag Bbéoxovoa recalls the same context, Od. 12. 127
moMat [ Bdoxovro. Séxtpra is a bold invention, not to be
found again before the Christian era. If we look for a
more evident hall-mark of forgery, I suggest that we find it
in the word 94 0%¢: whether it means « simple» or « good-
natured», there is no other evidence that this adjective
existed in the world until two hundred years after the lifetime
of Archilochus.

The general conclusion is clear and certain. ‘The elegiac
remains of Archilochus conform to the pre-alphabetic
technique of verse-composition. The characteristics of that
technique are as strongly marked in him as in the Odyssey,
more strongly than in Hesiod’s Works and Days. The whole
consists of traditional phrases, adaptations of such phrases,
creation of new phrases of similar type, and a few selected
words: examine any average passage of Homer forty lines
long, and these are the elements which you will find. Actua-
lity of theme makes no difference either to the vocabulary or
to the style. There is hardly anything which could not be
transferred to a legendary context of the Epic type. Even
the sentiments are often rather dictated by tradition than
inspired by the contemporary emotion or event. We have
not yet seen any trace of the influence of the use of the
alphabet on literary composition.

So much being established, let us see what happens when
dactylic are mixed with non-dactylic types of metre. We
observe immediately that the formular language of the Epic
prevails here also. We notice with particular interest that
the formular language of the Epic spills over from the
dactylic to the non-dactylic elements, spreads uniformly over
both, and becomes the principal formative influence upon the
style of the non-dactylic elements. The style thus formed

I0
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prevails also, though not exclusively, in those Epodica which
lack the dactylic element.

1. Asynarteta

Fr. 112D.

Totog Yap QLAGTYTOC Epg UTTd xapdiny hucleic
TOMY %ot ALY dupdtwy EYevey
¥ édog Ex otnlemy amalag opévag

The language is wholly traditional, a concatenation of
Epic formulas adapted to the new metres; the traditional
phraseology pervades the iambic as well as the dactylic
element.

The beginning totog ydp ... is an Epic formula. Oomé
xapdiny éAvoleig is an adaptation of a formula now re-
presented only by Od. 9. 433 Ond yaotép’ éhucbelc, Nicias
Anth. Pal. 7. 200.1 O1d mAdxa xhédvog ghvclets. €hucheic is a
purely Epic verb. As Marzullo has observed (Problemi di
letteratura greca arcaica: Cultura e scuola n. 5 (1962), 64-6) the
line as a whole is in the spirit of Hes. Se#t. 41: totog yap
xpadiny mobog alvure. xat’ dyAdv dppatwv Exevey is
an adaptation of 7/. 5. 696, 16. 344 xate 8" dpOahudv xéxvut’
&yAOG, 20. 321 ot b@badudy yéev dyAbv; in a similarly emo-
tional context, [/, 20. 421 xdp $d of dpOaAw@Y xéxut’ dyAdc.
The position of xatd between mwoAMfv and dyAby is artificial
and awkward. The form Zyevev is supplied by tradition.
Metre compels the poet to say dpudrtwv instead of dpOaiudv,
the word more familiar to himself and to the tradition alike.
xAédac éx ... begins the line in /. Merc. 340. The genitive
plural of ct%0o0¢ is a form avoided by the older Epic
(Zl. 10. 94 f. only). xAédag ... amadac @pévac recalls
7). 11. 115 dmodéy € 69’ Rrop dmndpa. The whole is remi-
niscent of 7/. 14. 217, also an emotional context, &xAee véov
TOXOL TIEP PPOVEQYTMV.
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Nor is there anything novel in the spirit or content of
these lines: so might Zeus speak to Hera in a Awg *Andry,
1]. 14. 315 f. 0d ydp e woté P’ &HAe Oedig pog 0L yuvarde [
Oupov évi otnlecor mepimpoyubelc Edapacoey.

Once more we observe that actuality of theme (if indeed
it is actual) makes no discernible difference either to the
manner or to the matter of what is said.

Fr. 118D.

M 1’ 6 Avctperng, @ ‘Tatpe, Sauvatar wobog.

The language is traditional. Avcipueivgis an Odyssean
word, and Alce 3¢ yuix is 2 common formula; Adto yodvara
describes the effect of love in Od. 18. 212, and Avorp.ehig
is applied to Eros in Hes. 7h. 121. 3&puvatat in a similar
context is familiar from 7/. 14. 199, 316, H. VVen. 17. wé0og
is known to the Odyssey and to the late Epic, not to the //iad.
This line is simply a transference of Odyssean language and
thought to a different metre.

.3l
o0x€D’ 6uddg Oddhets amahdy ypda, xdppetar yYap 787,

The line is in the style of Od. 13. 398, xdpdw wdv ypba
xoA6v. amtaA6g in Homer commonly describes parts of the
body; amardypoog occurs in Hes. Op. 519, cf. H. Ven. 14.

Fr. 116D.

xal fhooug dpéwy dusTtatmddog otog Ay e’ HPre.

BHoocac dpéwv is supplied by tradition: ofpeog é&v
Bhoonig /. 3. 34, al.; cf. Hes. Op. 510, Th. 860, 865, Scut.
386; f1. Mere. 287. Svomarnadog is an adaptation of the
formular 8peog ... mwoumahbevrog (£ 13. 17); cf. 1L 17. 743
¢E Bpeog xatd moumalbesoav drapmbdy, Megacleides in Od. 6.
106 Jple ToLTTAHAGEVTAX.
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Iy 107D,

*Epacpovidy Xapihae, ypfud Tot yeAolov
gpEw, TOAD pidtad)’ Etalowy, Tépdear 8 dxodwv.

There is nothing untraditional in the vocabulary except
the use of ypfpe. The phrasing is plainly Homeric: woAd
piATal’ étatpwy occurs in Od. 24. 517, othtad’ Etaipwy
more than once (Z/. 13. 249, 19. 315); the address *Epacpovidy
Xapirae is in the Epic style; tépdear 8’ axodwy recalls
Od. 12. 52 vepmbpevog &n’ dxodmis, 15. 393 Tepopévoloy
axovew, I/, 1. 474 opéva Tépmet’ axobmv.

Fy 114D,

dypog, xaxol ot ynpoog xaboutpet.

All the words are Homeric. If &y pog is metaphorical,
it takes its place in the brief list of Homeric words first used

in this way by Archilochus.

e, x5,
TOA&G O TuQAAG EyyElvag EDEEM.

All the wotds are Homeric (tveArég I/ 6. 139 only;
Eyyxeivg, 21.203). We do not know the theme, and have no
reason to suppose that the same matter might not be expressed
in the same words, adapted to his own metre, by an Epic poet.

Fr. 108D.

QLAY oTUYVOV TEp €6vTa Yumde Sraéyeoha.

nep ¢6vta is an Epic formula, the adjective stuyvég
is (probably by chance) not attested earlier.

Fr. 110D.
Afprret te yelpag avéEwy.
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Traditional phraseology; Z/. 6. 257 Aul yeipug dvaoyetv,
3. 318, 6. 301, 24 301, 4/

II. Epodica: (i) Alternate dactylic and iambic periods.
Fr. 104D.

dotnvog Eyxerpat molw
b 1A ~ ~ PN ¢/
&uyoc yoreriiot Oeddv d80vnioty Exntl
TETAPUEVOG O’ A TEWY.

The phrasing is an adaptation and extension of traditional
formulas. 30ctnvoc is a common Homeric word. €xmtu,
always preceded by its noun, occurs thrice in the Odyssey,
twice in the Hymns. Here again the adaptation of traditional
phraseology spills over from the dactylic to the iambic
element: yaAemwHiot ... 30vnior ... [ memapuévog recalls
Zl. 5. 399 83bvnior memapuévoe, H. Ap. 92 &Stvesor mémap-
to; nor is there anything new in 8.’ dotéwv, cf. 7L
11. 97 & adrtiic HA0z xal dotéov. &3Vvy is used of mental
suffering in 7/ 15. 25, Od. 1. 242, al. 'The phrase yolenijiot

. &80vnior has a formular ring, though nothing closer is
attested than H. Ap. 358 d30vniow 2peyOopévn yudemiot.

There may be one or two small innovations: &yxetpat
with the dative occurs in Homer (//. 22. 513), but in a dif-
ferent sense; and & vy o¢ is an unattested formation, here
doing the work of the Epic &nd (uyiyv éxdmuooa (I/. 22.
467) and the like.

Fr. 81D.
eptw T’ butv alvov, & Kynpuxidy,
Tayvopévn onutdinT
mibnrog Nrer Onplewv amoxpibelc
nobvog av’ Eoyatiny,
T & &p’ GAOTNE xepdurén GuvivTETO
TUXVOV EYovoa véov.
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The dactylic lines are adaptations of traditional formulas.
ayxvuprévyn oxvtaly (whatever it may mean) is an echo of
1], 24. 584 dyvopévn xpadint. polvogis a traditional line-
beginner, and &v’ éoyatify is a formula (Od. 24. 150 én’
goyatiny, cf. 2. 391, 9. 182, 10. 96, Hes. 7Th. 622 én’ éoyatiiy).
wuxvov Exovoa véov has obvious formula-quality, and is
closely related to such phrases as muxwoy véov (72, 15. 461),
Toxwa Qpect pNde’ Eyxovreg (I 24. 282).

The influence of the traditional language is equally strong
on two of the three iambic lines. 2péw ... alvov is con-
ventional (Hes. Op. 202 alvov ... épéw). In the fifth line,
& 8’ &p’ is non-vernacular, an adaptation of the traditional
line-beginner t&u & &pa. xepdaréy is Epic (though not
exclusively). cuvfjvreto is purely traditional, an Epic
form confined hereafter to the high poetic style. The whole
of this line is simply an adaptation of dactylic to iambic
verse, the model being e.g. t@L & &pa < — VU — U > cuvv-
TETO XEPOANEOPPWY.

Finally, we observe the third line with special interest:
it is the first example we have seen of new-coined phraseo-
logy, owing nothing to tradition.

(i) Wholly iambic.
Fr. 88D.

matep Avxdpfo, wolov éppdcw T63¢;
TIG GOLG TIUPTELPE PPEVAG

Mg To Tplv Nrpnpetabo; viv 8¢ 8% woldg
&GTOLGL QAULVEXL YENWG.

There is nothing untraditional in the vocabulary, and the
phrasing reveals the influence of the Epic at two points:
wolov éppdow 163¢ is an echo of a common formula,
motov Eeumeg, wotov Tov uilov Zaumeg, and the phrase pévag
fig 70 mwely Nrpfpetcba is an adaptation of the Epic



ARCHILOCHUS AND THE ORAL TRADITION 143

epeoly fow dpnpws (Od. 10. §53) and similar expressions.
Homeric colour in the iambic lines of Epodica is further
shown by Aawmpedin 92 & D., 87. Bgk., 3, and doubtless
(though the adjective is not attested earlier) by ainvécin 9o D.;
cf. Sohogppovéousa in 86. 2 D. The only modern note is
sounded by the usage of toAbg yérwe.

e 951

dpxov 8’ évooololng puéyay
&hag Te xol TpaTmeCay.

Both the phrase uéyac 6 pxog and the usage of voooi-
Couon are traditional. The words are simply an adaptation
to iambic verse of the dactylic évosoiclng péyav Bpxov, &Aag
708 Tpamelav.

Fr. 94D.
& Zeb, mdtep Zeb, odv piv odpavol xpdTog,
\ ) ¥ 2 2 y 3 (A ¢ m~
ol & Epy’ én’ avlpdmwy Gpdig
Aewpya xal Oepiotd, ool 8¢ Onplawy
o \ (4 4
0Bptg Te xal Olum PEAst.

The influence of the Epic is very strong. Zel mdrep is
a traditional line-beginning, and xpd to¢ is commonly used
of the power of Zeus. The second line recalls Od. 13. 213
Zedg ... | dvBpddmoug Epopdr. Oeprotd has cognates in the
Epic. Aewpyd is new. The last line reflects traditional
phraseology: Od. 17. 485 fl. Ocol ... [ avbpdrmev HBpwv Te %ol
edvopiny épopdivreg, Hes. Op. 238 olg UBpic e péunhe ... [ Tolg
3¢ dtxmv Kpovidne texpaiperat.

Fr. g24 D).
opding BV’ €61’ Exelvog VYmMALE TTayog
TENYVG TE Xl TAALYXOTOG;
év T xakOnpar oy Ehappilov payny.
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Both in vocabulary and in phrasing these lines are indepen-
dent of the extant Epic; yet they are wholly in harmony with
its style, and the lack of prototypes may well be fortuitous.

Fr. 102 D.
7 3¢ ol caly
8om 1’ Gvou Ilpinveog
XNAWYOG ETTANLUPEY STPUYYPAYOV.

Here at last is an example of composition far removed
from the traditional in content, in vocabulary, and in style.
The unit here is not the phrase but the carefully selected
word — ca&lv, Ilpinvedeg, xNAwy, TAnuipw, dtpu-
ynedyog. This is the poetry of free invention, pen in
hand. It is entirely different in that respect from anything
else we have seen so far except perhaps a line or two.

The facts so far established are as follows:—

(1) The elegiac remains of Archilochus are composed
almost wholly in the traditional language of the oral Epic;
there is no indication that the use of writing has affected the
technique of composition.

(2) Wherte dactylic and iambic metres are mixed, the
traditional language predominates in both components.

(3) The traditional language predominates also in those
Epodica which include no dactylic component. The in-
fluence of the Epic remains often paramount, and is seldom
absent for long. There remain however isolated patches
in which the unit is the carefully selected word, independent
of the traditional language. We shall see more of this kind
of composition in the iambic trimeters and trochaic tetra-
meters; before we turn to them, I comment briefly on one
or two aspects of the cretic types of verse in the early period.

It is an easy and, I believe, 2 common assumption that
the iambic and trochaic poems of Archilochus were com-
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posed with the aid of writing. We shall make no such
assumption, but shall follow the facts so far as they lead us.
We shall recognize the possibility that the tradition which
Archilochus inherited was one of oral composition, not only
for dactylic but also for the cretic types of verse. Certainty
is unattainable, but there is some reason to believe that the
composition of cretic verse is of higher antiquity than the
use of the alphabet in Greece.

First, the cretic poems of Archilochus attain a high peak
of technical excellence. There is nothing experimental, let
alone primitive, in their composition. The language is well
adapted, the style formed, the flow easy. The versification
conforms to strict and subtle rules: hiatus, including correpzio
epica, 1s forbidden; a short vowel is always lengthened by the
combination of mute and liquid consonants; a median
caesura is obligatory; Porson’s law, Maas’ law, and other
laws are strictly observed. Now the practice of using the
art of writing as an aid to composition cannot have begun
much if at all earlier than the birth of Archilochus, and it is
not probable that these metres were invented and developed
to this extent in a single generation. It may be worth while
to add that complexity and severity of metrical rules are no
indication of the use of writing: the Homeric hexameter
itself conforms to a code of elaborate regulations. Such
refinements are for the ear, not for the eye; they have
nothing to do with pen and paper.

Secondly, verse of the cretic type, especially the iambic
trimeter, was associated with the ritual of cults which are
certainly older than the alphabet; it is likely that the associa-
tion goes very far back into the past. Moteover, the iambic
trimeter is a common vehicle for popular proverbs and
maxims; and this also is likely to be a very old practice.

Thirdly, verse of this type is attested almost as soon
as writing appears in Greek lands. The inscription on
the Ischia vase prefixes a clumsy trimeter to its elegant
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hexameters; and we shall now consider what lesson may be
learnt from the Margites.

It was the opinion of the ancients, recorded from Plato
and Aristotle onwards, that the Margites was a poem of
extreme antiquity. It was indeed a work of Homer, eatlier
(they believed) than Archilochus; though we must wait till
the twelfth century A.D. for evidence that Archilochus
himself made mention of it. If Plato and Aristotle were
anywhere near the truth, the Margites must have been com-
posed about the time when the alphabet was coming into
use, if not earlier. We should suppose that it was an oral
composition; and the extant fragments do nothing to con-
tradict us:—

"The dactylic hexameters of the Margites are of the tradi-
tional type, composed mainly of ready-made formulas:

Fr. 1, 1-2 Octog aowdé¢ is 2 common phrase; so is éxnférov
>Anéwvos. For Movsdwv Osparwv see p. 134 above.

Fr. 11 is less conventional in vocabulary, but would pass
without comment in the Odyssey.

P. Oxy. 2309 1, yetpl 8¢ poaxp¥. has obvious formula-
quality. 2, xai do is traditional, so is the line-ending #Aacoey
(for the hiatus cf. 7/. 24. 349). 7, éppdccaro pyitv recalls
1l. 17, 634, 712 @paloueha upitv, Od. 4. 529 éppdocaro
téyvyv. 8, Mmcv in this position is traditional (/2. 4. 181,
9. 194, 17. 612, 4l.), so 18 déuwvia. 9, éx & Edpapev Ew
recalls 7/. 5. 599 ava 1’ €Spap. dmicow, 14. 413 mept & Edpape
wavint. 10 and 12, Suk voxta péetvay occurs in //. 10, 297,
394, 24. 653. 16, yeipl woyeln is a common formula.

The influence of the Epic is almost equally strong on the
iambic lines; as in Archilochus, so also here, they take their
colour from the dactyls with which they are associated:

Fr. 1, 3, pidy Exwv &v yepolv ebpboyyov Abpny, a line of
high poetic phrase and tone. &ywv év yepoiv is a ready-made
phrase, Z/. 1. 14.
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About the iambics in P. Oxy. 2309 Mr. Lobel writes,
« the trimeters are in the dialect and of the metrical type used
by the Ionic iambic writers, and the vocabulary recalls
Hipponax»; a judgement which I find it difficult to accept.
There are indeed only some fourteen words preserved, and
they are scattered over eight lines:

P. Oxy. 2309 3, mévoioty eiyero i1s in harmony with the
Epic style, cf. Od. 17. 318 Eyerar »axdtnTl, 20. 200 *AXES
Eyeor. 5, €Eehelv & apvnyavov might come direct from an
Epic model, &ehéerv yop qunyavov. 14, Sbotnvoy xdew is in
the high poetic style. The introduction of a couple of
vulgar words, dptlg and duuyéw, is as much in the manner of
Archilochus as of Hipponax; the precedent was already set
by Hesiod, Op. 727.

The quantity of evidence is very small. So far as it goes,
it is consistent with the natural supposition that the same
dialect and style prevailed in both metrical components.
There is obviously no need to postulate the use of writing
for the dactylic lines; the iambic evidence is so scanty that
it is prudent to admit that we cannot judge one way or the
other.

Let us now return to Archilochus, and consider first the
lines in iambic metre.

B, Oy, 2310, Ty, 1, col. it
[traces of seven lines]

J-ueiBoul..
yova[r], @&ty piv ™y mtpdg avbpdmw[v
W) TETPAUNVNLG UNSEV" dppLdev...[
10 ol pednoet. [0Jopdy tA[a]ov Tibev:
¢ Tolrto OY) Tol THg GvoABeing dox[Ew
fixew; avnp Tot dethdg dp’ Epovopmy,
008’ olég eip’ éym [o]0TOg 003’ olwv &mo.
¢ |loTapat Tou TOV QuA[Eo]v[Ta] wev p[t]Aéey,



148 DENYS PAGE

o]y <8”> &xOpdy &xbatpey te [xa]l xaxo[
wd]opng Adyo .. vvt[......
76w e Twdm[v..] . [...E]moTeefe..] . [
..]-ot wot’ &vdpeg €E.[.....Joay, ol 3[€
Jv elheg alypie %.[....JEnpal...Jeog
20  xetvng &vaooe xal .[....]- iy Exe.
.l ][ ][I Im. wTog &[vOpldmwy Eosat.
It oby ofpJucpie péyay
Jeeg HAO=g éx opTuving
].-0.....ectaly
J-oe ©68 aprah[t]Cop[
]-yung aoux|
].potoive........ Lz
Txetoa xal w[..Jeat[.]0y
Jo.cag @[o]ptiewv 3¢ pot pel.]..
30 ].0¢ i’ amoAeTo
Jve.o pyovi
JA.c ofitwy’ ebpotuny éy
]. #0” aAog xatexAvoey
].v xepoty alyuntéwy bro
35 HIBYY dyA[a]hy n[dreo[als
10t xat oe Oe[oc éplpbouto
1.[ ] ®ape povvedéve’ i3t
v év Lopwr 3¢ xeipevo<o>
1e[c] @d[og *]JerecTabny
40 ke
Jrig @vbpcdmov pun
AN &ARog &AL xo]pdiny totv[e]To[t
]-7..pe..oaf...]. oaby
e Bouxérwr @od[..].mt
45 Jog pdvrig AN éyormésol
Jydp pot Zebe watip *Ohvpricoy
£]0nxe wayalbov pet’ avdpaot
18’ &v Edpdpog dim.eto]

15

25
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Every word except tetpapaive and adpmaiilopat
is shared with Homer or Hesiod (the commonly accepted
supplements would add a few more); and the phrasing is
often an adaptation of traditional formulas to the iambic
metre. 8, partiv... avbparwy, cf. Od. 21. 323 @drtiv avdpdv.
10, Oupov tAaov tibev, cf. 7/ 9. 639 TAaov Evleo Oupdv.
22, vni cbv: obv wni is common in the Epic. 33, »Op’
&Ad¢c xaTéxAvoey, cf. p. 126 above. 34, yepoly alywy-
téwv Omo, cf. I 19. 62 duopevéwy Omd yepotv, 11. 827
yepolv Vo Tewwy, 15. 289, 4/. 35, BNy &yrany dwdAe-
cag, cf. IG, I, suppl. 446 a arndrecay ayhady HPny, Simo-
nides 105 dyAadv dAecav #HBnv. 36, o¢ Ocdg Epploarto,
cf. 7. 15. 290 715 adre Oedv éppboarto, 20. 194 dtdp oe Zedg
époboarto. 42, cf. Od. 14. 228 &\hog yop T &Aoo &vip
gmutépmetal Epyols, 4. 548 xpadiy ... tavby, H. Cer. 65 xpa-
dinv ... Invat.  45-7, €0nxne ndyabov per’ avdpaot, cf.
1], 13. 461 &cONOY Ebvta pet’ avdpaow, Od. 15. 252 pdvty ..
O7xe.

The traditional language is not being used or adapted for
special effect; it is structural, not ornamental. Such poetry
is to a considerable extent a transference of Epic formulas
to a new metre. Modern words and idioms are quite freely
woven in, but it is the Epic which sets the tone, and the
blend is harmonious.

It is now known that this fundamental fact about the
style of Archilochus was appreciated by literary critics in the
third century B.C. P. Hibeh 173 is a fragment of a work in
which the debt of Archilochus to Homer was illustrated in
a series of line-by-line comparisons:

P. Hibeb 173. 4, ypaicunoe 8 obren[: cf. 7/, 14. 66 telyog
&’ od ypatopnoe, al.; and observe that Archilochus adopts
the unaugmented form of the verb. 8 Zupol 760’ #3c v
yovor: cf. 7). 4. 182, 8. 150 7TbTe por ydvor edpeix yOwv.
12 %00delg 8 Emerta by Ocoi[c” &der pdymv: cf. 72 5. 130 uy
Tt 60 v’ abavatoist Ocotg avtinpd poyesbat.
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Evidently it was possible to illustrate at appreciable
length the principle that the language of Archilochus in the
iambic poems consists largely of Homeric phrases adapted
to the new metre.

. 23l

ol pot t& I'dyew Tol moduypdoou pée
008’ elde T pe CiHhog 008’ dyatlopon

Oeddv Epye, peyding 8 odx Epéw Tupavidog:
arompolev ydp Eotiv dpbodudy Epdv.

There is some innovation both in vocabulary ({#Aog,
tvpavvic) and in syntax (ta I'dyew is not an Epic idiom),
but the influence of the traditional language is evident in the
choice of the epithet ToAvypboov (of a person, 7/. 10. 315,
cf. H. Ven. 9) and in the phrase 003’ dyatopar Oedv
£pya, which is adapted from Epic formulas, cf. Od. 20. 16
qyoropévon xaxd Epya, I/ 16. 120 Epyo Oeddv. Here as usual
we observe, first, that the language is obviously not verna-
cular; secondly, that its literary source is primarily the tradi-
tional Epic.

The remaining iambics tell a similar tale. They are either
very brief (none longer than two lines) or very fragmentary;
but the Epic influence is often strong and manifest:

Fr. 25D., 3-4.
7 O€ ol xépy
dpovg xateoxiale xol LeTAPPEVA.

The phrase dpove ... xal petdgpeva comes directly
from an Epic formula, 7/. 2. 265, Od. 8. 528 petdgppevov
708 xal Gpovg. uerageevov is an Epic word, rare in prose and
later poetry; plural, though of one person, also in 7/ 12. 428.
The verb xataoxtdlw occurs in Od. 12. 436.
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Fr. 18D.
OAng ayplng EmioTepmc.
emiotegmc is an Epic word, very rare in later poetry;
metaphorical as here in 7/ 8. 232, Od. 2. 431 (the only
Homeric examples), xpntipag émiarepéag otvoto.
Fr. 29D.

Zeb matep, yapov wév odx Edaicdpumy.

The phrasing is traditional: Zebd wdrep is an Epic line-
beginning; for the rest, cf. 7Z. 19. 299 Saicew yapov, Od. 4.3
Sauwvivra yapov, F. Ven. 141 datvo ydpov.

Fro s,

matd’ YApsw wiaodvou.

pnrat@ovog is a purely Epic word: 7/. 5. 844, 21. 402
“Apng ... poapbvog, 5. 31, 455 "Apeg ... plongpdve. maid’
"Apew probably means « watlike man», not strictly « son
of Ares», cf. vieg "Aprog, 8Coc "Aproc.

Fr-530);

xat’ olxov E6Tpw@dTo WiomTos BABak.

xat’ olxov éctpw@darto is an adaptation of the Epic
phrase xate péyopo orpweachour (ZZ. 9. 463). The word
BaBaf recurs only in Lycophron, and we have no means of
judging its quality.

Ir. 36D,

QAT VOXTLP TEPL TTOALY THASOU.EVE.

An adaptation of Epic phraseology to the iambic metre:
H. Mere. 66 £. ola te @@drTeg [ @ninToed diémovst pehaivg YuxTog
gv Hpnt.
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Fr. 38D,
gmropoy yap Euvog avlphmors YApng.

Cf. /. 18. 309 Evvdg *Evvditoc.

Fr. 49D.

4 3 Y ~ > 4
TETPYG ETL TEOBANTOG ATTEQUGCETO.

Cf. 7/. 16. 407 mérpn Eme mpofNjt, H. Hymn. 7. 3 dntij
Emt wpofATTL.

EFr. 33B),
TOLOV Yap DAY £px0g KUPLOESPOULEY.

Again the phrasing is literary, not vernacular, and the
Epic tradition is the model: totov ... ydp is 2 common
formula; for the rest, cf. 7/. 9. 476 épxiov adrig, Od. 14. 5 f.
®OAY ... TTEPLOPOLOG.

The dignity of the transplanted Epic style is very seldom
lowered by the innovations in vocabulary and phrase. It is
fully preserved in those fragments which seem more or less
remote from the influence of Epic formulas, and which indi-
cate that free and careful choice of words which distinguishes
written from oral composition:

Fr. 21D.

Uy EYOVTEG KUPATWY €V &YHAAXLG.

The sense of Yuvy is modern; the imagery is new; the
spirit and style are quite unlike the Epic. This line would
be at home in an Attic Tragedy.

Vo B <) & W & 2

Eyovoa Oodrdy pupotvie étépreto
0007¢ Te xahov &vbog.
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The words are carefully selected to describe the contem-
porary scene.

Fr. 18D., 3-4.
od Ydp Tt xahdg Y eog 00’ Epiuepog
008’ €patdg olog el Ziptog Hodc.

Tradition has little to do with the phrasing here.

Fr. 26D.

EGLLUPLEUEVAG XOULAG
xal othbog @¢ &v xal Yépwv Npdocaro.

Again the words are carefully selected to describe the
contemporary scene. The Epic colour in fpdcscato
(1. 20. 223, Od. 11. 238) blends perfectly with the tone of
the rest.

Fr. 28D,
domep adAdL Ppltov 3 BpéiE avnp
7) OpbE TERpuleT ®0B3a 37V Tovevpévy),

The obscenity is expressed in highly poetical terms, with
a touch of traditional colour in the phrase % @ pé1§ avp /
7 PpbE, cf. 7/. 3. 401 %) Dpuying %) Mrovivg, 6. 457 Meconidog
3 Yrepeing.

I suspect that the construction 7v movevpévy would
be an anachronism, and therefore interpret AHN as 39v,
not &’ v.

&F 33k)

)Y ~ 3 4 3 r
wpdg Tolyov ExAlvinoav év makvoxiwt.

Another example of new phraseology carefully chosen to
describe the contemporary scene.

II
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Fr. 5719

wOoyavteg HBptv dlpbny améplocay.

The phrasing here seems quite independent of the Epic
tradition.

Fr. 43D.

tomn xot’ Ry wdpoatde Te xavépov.

Another vivid creation, modern in phrase.

The picture seems clear enough. The formular language
of the traditional Epic is the strongest formative element in
the style of the iambics. Epic formulas almost unchanged,
Epic formulas ingeniously adapted to the new metre, isolated
Epic words and forms, all contribute largely to the making
of the new literary language. And the Homeric colour per-
vades the innovations. Archilochus quite freely introduces
new images and new vocabulary, but there is no conflict of
styles or even imperfection of blend; the innovations are
raised to the level of the predominant Homeric style.

There is no doubt that the phraseology is sometimes
independent of the traditional models. A new literary
language is in process of formation; still under the influence
of the Epic, but slowly attaining a measure of independence.
And in those places where the unit of composition is plainly
the word, freely and carefully chosen for its aptness and
accuracy, I suppose that Archilochus is beginning to take
advantage of the assistance that writing may give to com-
position. The change of technique was presumably gradual,
on a small scale at first, experimental, subordinate to the
inherited technique of purely mental composition.

The Trochaic Tetrameters

The story is the same. In many lines the influence of
Epic formulas is obviously paramount. Some of the follow-



ARCHILOCHUS AND THE ORAL TRADITION I§5§

ing simply transplant the phraseology of the Epic into the
new metre:

e 75D,

xA00” &val "Hoatote xal pot odupeyog youvoupevor
thaog yévev, yapilev & old mep yopileor.

Wholly traditional, apart from the wotd cbppayog:
¥\00u vl 7. 16. 514, Od. 5. 445. youvvovpévwr as in
Il. 15. 660, Od. 4. 433. With fAao¢ yévev compare 7/
19. 178 ool ... Oupds ... tAxog €otw. For the rest, cf. 7/ 13.
633 (of Zeus) olov &) &vdpecou yaptleat.

Fr. 65D.

3 \ P A ~ 4 3 - /
o0 yap eclia xatbavolor xepropeety En’ avdpdoty.

An adaptation, with the least possible change, of Od.
22. 412, ody, 66ty xTopévololy En’ avdpdoty edyetadclon. With
the phrase o0 ya&p éc0Ad ... compare 7/ 24. 301 écOhov
v&p ... (in the same sense; Archilochus uses the plural és0ia
merely to avoid coincidence of long syllable with word-end
at the first anceps).

B vy,

\ 4 ! 4 2 2 ~ 4
xal véoug Odpouve: vixng 8’ év feolol metparta.

An adaptation of the Homeric phrase vixyg metpat’ €yovron
&v a0avatorot Beolo (17, 7. 102). Oaxpodvew is a traditional verb
in such contexts. The line might be a trochaic version of
a dactylic model, e.g. dAh& véoug Odpouve. Oeolg 8’ Evi melpata
VixYG.

The longer fragments offer a better perspective. The
influence of the Epic tradition is more obvious in some than
in others; but let only so much as three or four lines be given
complete, and it will never be wholly wanting. We see the
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style gradually liberating itself from dependence on Homeric
formulas; yet it preserves the colour which its earlier depen-
dence on Homeric formulas had imparted to it. Quite often
we observe an Epic word or phrase isolated amid modern
surroundings, blending harmoniously with its context.

Fr. s6D.
Mo’y Bpa, Babdg yap #d7 xdpaoty Tapdooetat
TovToc, apel 8 dxpa [pewv 6plov lotator végpoc,
oTe YeLpdvos, xiydavel & & dehrmting eoPoc.

The phrasing is largely traditional-adapted. tapdo-
cetat nwévtog recalls Od. 5. 291 érapafe 3¢ mbvrov. It is
surprising, by the way, that xSp« has no formular con-
nexion with mévtog in the Epic: there is no such phrase as
wopote ToVToL, xdpact mwovtov. 6p06v fotaton is conven-
tional, cf. 7/. 24. 359 dp0al ... Eotay, Od. 18. 241 6p06¢ orijvor,
al. cfpa yerpdvog recalls 72 17. 548 f. tépag ... yeipdvoc.
xiyavetv comes to Archilochus from the Epic. On the
other hand &p o is not so used in the older Epic (H. Hymn.
7. 26) Babbcis seldom applied to the sea, never to the noun
mwévrog. The usage of @éBog, «fearn, is absent from the
older Epic.

£7.67.4D.
Oupé, 00’ aunydvorol xNdecty xuxdpeve
tavadut duopevéwy &’ dréEev mpoaBaidyy vavtiov
[ 4 3 o~ 3 ~ / 14
otepvov T év doxotow exlpdv T mAnctov xatactadelg
) 4 A LA o~ b / 3 7
ACPANEWG KL PNTE VIXDY ALQEdNY AYAAAED
unde vixnlzig év olxwt xatamestv 630peo,
GANG Y opTOLGLY TE YOoLPE XL KAKOLOLY AGYAAX
uh Ay, yiveooxe 8’ olog puopdsg avbpwmoug Eyet.

An expansion of a traditional theme, Od. 20. 18
wérhxOt 8N xpadin® xal xbvrepov &ANo mot’ EvAne. The
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phrasing, though suitable both to the occasion and to the
metre, is never for long out of contact with the
Epic. 1 Cf. Od. 19. 377 dpipetar &vdobu Oupds | xNdeow.
2 aXé€ev ... Evavriov: cf. [l 21. 539 dvriog ... &Aahxot.
3 TAnctoy xatactabeic: cf. [/ 4. 329 mwAnolov Eotixet.
4 dooaléwg, «steadfastlyn, cf. 7/ 17. 436 pévov doparéwc,
Od. 17. 235 Epey’ doparéweg. § Cf L 24. 549 &voyeo
und drtxctov Odpso. 6 doyaAdw is a traditional verb.
6-7 Cf. Z/. 6. 486 pn pot 7. Aimv éxayileo. w9 Alnyv is a
formular phrase.

A hero in the Epic could express just these thoughts in
the same or similar terms so far as metre permits.

Lr. 74D

YPNLETWY deATtToy 003EY EoTiy 008’ &TWULOTOVY
003t Oavpactov Emetdy Zedg woatnp *Olvprioy
ex peonuPeing E0mue vout’ amoxpdduc paog
NAlov Adpmovros, Oypov 8’ AAO’ én’ avBpdmoug déoc.
éx 08 Tol xal TLoTA TAVTE XATlEATTA YiveTal
avdpdoy. pundelg €1’ péwy eloopdy Havpalétw
Tundewat dehpior O7jpec avrapetbovrar voudy
gvaoy xal oy Buddoons fyéevra wduata
@ihtep’ Ymelpou YEVYTAL, TOloL &' THOL LT bpog
Txmvoxtidng
Tnrov watg
1700y yapo.[
]...vve..
Jvéety

]

av]dpdoty

The modern elements are quite numerous here: notably
the use of y p# . «, the genitive absolute in 4 (rare in the Epic,
a late intruder), the theme of 6-9 (destined to remain a com-
monplace for a thousand years), the adjectives & potov
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and Oavupdorov (H. Mere. 443; Bowpoactés, -dotog, -atds
are not in Homer), the noun pecyuPpin. One has the
impression that the style of the cretic poems is beginning
to set itself free from the control of its parent and guardian,
the Epic tradition. Yet the tone throughout is not very
different from that of Homer. There is one very obvious
echo from the past in the phrase Oaddoovne Nyéevta
xopata (I 1. 157 Odhaccd te fyNeoon); and other phrases
would blend easily with an Epic context if their wording
was slightly re-arranged: xoal & Gypdv én’ dvBpcdmovg déog
N\0e, pntig €77 eloopdwy Dowpaléto.

Iy, sob),

o) QAW PEYRV GTPATNYOY 0DOE SLUTTETALYLEVOY
00d¢ BooTpldyotot yalpov 0dd” LreEupmuevoy,
AN pot opixpds Tig el kol Tepl xvpog L3ely
powo6, aopuréws BePrude Tooot, xapding TAEWG.

This is an extreme example of the same principle. The
need to describe a particular aspect of the contemporary
scene compels Archilochus to seek his phraseology outside
the traditional patterns. Such words as StamwenAitypévoy,
drebupnpévoy, poixbe, xapdins mtAéwe are all freely
chosen, descriptive of an individual. Yet here also the tone
preserves the elevation which the new verse-form had acqui-
red from contact with the Epic: Boctpdyoict yalpov is
a highly poetical phrase (cf. Eur. Or. 1532). mepl nvpag
has a traditional ring; and it is characteristic of the style that
the one purely Epic element should be quite unnoticeable —
the form moosot, alien to Archilochus, comes to him from
Homer, and it is likely enough that the whole phrase &6 ¢ «-
Mo Befruoc moool is the transplantation of an Epic
formula, mocol Befyncds | doparéws. Compare P. Oxy.
2313. 5. 6, where the Homeric formula dobmov dxévrwv reap-
pears in the form dxévrwv dobmov.
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There is nothing novel in the theme itself. We are at
once reminded of the 7/iad’s description of Tydeus, pixpdg
pev Env dépag, dAha payntie. Such expansion of Homeric
themes is highly characteristic of Archilochus: cf. the expan-
sion of Od. 20. 18 in 67 2 D.; of 7/. 9. 236 in 7D., 9B.
(vv.7-9); al. Another Homeric model is seen in Od. 18. 3 f.
(of Irus) odd¢ of v tg [ 008e Biv, eldog 8¢ pdia pwéyag fv opd-
acOor; cf. 7/, 1. 225, where an impudent face is contrasted
with a cowardly heart, — I take the phrase from Professor
Snell, though I doubt if I can follow when he adds that
« whereas appearance and merit are contrasted with one
another... the inner qualities are not, as in Archilochus,
played off against the surface impression». All that Archi-
lochus says is implicit in such Homeric passages. The only
novelty 1s the application of the traditional theme to a living
instead of a legendary person. An Epic poet might himself
have expanded the theme in much the same terms. I am not
of course denying that there is a marked difference in spirit
between Archilochus and Homer: but I am suggesting that it
is not nearly so great as it is sometimes supposed to be.
The one great difference is simply that Archilochus is speak-
ing (very often) about personal experiences (his own or
others’), whereas Homer is not. It is my contention that
this difference has surprisingly little effect either on the form
or on the matter of Archilochus’” compositions.

There are numerous other passages which confirm our
impression that Archilochus is seldom for long free from the
influence of the traditional language of the Epic:

58D. 2, pelatvyt xetpévoveg éml y0ovi: pehaivn
is used here not because it is appropriate but because it is
traditionally associated with «earth» (in Homer, always with
yoio, never y0wv). Omrioveg xAivovs’: cf. Od. 9. 371 dva-
x\vlelc wéoey Bmtiog. wax& woAAd is a common formula.
5 véov mapnopog: cf. 1/ 23. 603 o T mapnopog oS
KEGLPPLV.
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Mar. Par. 511 AD., 49 £E0v’ énoinoay xaxd: cf. 7/
16. 262 Euvodv 3¢ xaxdv moAéecor Tifelow. 57 mwalc Epu-
xtimov Audg; in the Epic style, with a new adjective in
place of the traditional &piySovmog. 58 xwpdinv Gpuvev:
cf. Od. 17. 216 8puve d¢ »Tp.

P. Oxy. 2313, 3 vnuoly Oo¥ior: adaptation of a com-
mon formula.

68D., totoc avlpwmoror xtA.: cf. [l 4. 289 7olog
naowy Oupds évi otileoot yévorto, Od. 18. 136 £. Tolog yap véog
gatiy Emiyfoviwy dvlpdmewy [ olov én” Huap &yniot Tathp avdpddy
te Oeddv 7e.

78D.4 véov te xal gpévacg: Hes. Seat. 149 véov te
xob ... Qpévac.

Add the use of the Homeric verb xpoaive (176 Bgk.)
and the distracted form Kpe® 7y (175 Bgk.).

The high poetic tone inherited from the Epic is main-
tained almost uniformly throughout the fragments of Archi-
lochus. Style does not vary with subject-matter. Whether
the theme is Father Lycambes, adventure in Thasos or
Thrace, Fox and Eagle, eclipse of the sun, personal or
impersonal, descriptive or reflective, low ot lofty, the style
retains its elevation. It is always a blend of Homeric phrase
with modern vocabulary. And the modern element is very
seldom less dignified than the ancient: all but 2 dozen words
recur, or might recur, in the highest poetry of later times.
Some of Archilochus’ poems were savagely satirical, not
without obscenity; but there is no indication that these
differed from the rest in elevation of style. Most of the few
obscenities are in fact expressed in highly poetical terms:
34D. aAX’ dmeppdyact por /| wdxew tévovreg: an
Epic poet could have said — probably did say — areppdyast
tévovres. 138 Bgk. Tvag 8¢ pedéwy anélpioev: 700 &’
tvag amélproev may well have been an Epic formula.
The obscenity of 102D. is expressed in exquisite language;
that of 28D. with a strong touch of Homeric colour.
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In most of these passages what we observe is the inclusion
of a single vulgar word in phraseology of the high poetic
style.

Two further points on this aspect. First, there are
remarkably few words of the sort that might recur in the
Comedy but not in the Tragedy of Athens: I doubt if there
are more than a dozen in all the extant fragments and testi-
monia (&mooxaAdmTety, doxds, Bivéw, Bebtov, wédex, winng,
oGy vy, TopvY, oY, odly, Tpawlg, and a few more doubt-
ful). Secondly, eatlier poetry had already set a precedent
in this matter: the Epic style as modified by Hesiod quite
freely admitted such words as éptyetv, muyostérog, aidoia.
The dignity of the style was not debased merely by calling
a spade a spade, and there is not yet a syllable of evidence
to show that Archilochus made any break with tradition in
this respect. The spirit is different, the style is not.

Pre-alphabetic poetry is composed largely by using ot
adapting ready-made formulas. We have seen that the
traditional formula-language of the Homeric Epic is the
principal formative element in the style of Archilochus’ non-
dactylic verse; and if we proceed to inquire whether his non-
dactylic verse inherits or creates formulas of its own, de-
signed to assist composition in this metre, the answer is
plainly negative. There are very few repetitions of phrases
suitable to the non-dactylic metres. The formula-element
comes almost exclusively from the Epic, and the new style
is formed by mote ot less extensive adaptation of traditional
phrases combined with components, generally in moderate
measure, of pre-meditated word-selection. In brief, the
non-dactylic compositions of Archilochus reveal the transi-
tion from oral to written verse.

The change begins when the poet discovers that the use
of the alphabet enables him to record his composition in
advance of its recital. He still composes mentally and in
the traditional language for the most part, but he can now
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compose at leisure; he can meditate before recording his
lines, and make changes after they have been recorded. He
can give thought to the making of a new word, the polishing
of an antithesis, the phrasing of a metaphor. He quickly
learns that it is much easier to criticize and improve what you
see than what you hear; and he soon becomes familiar with
the independent and wayward genius that lurks in the pen-
point, creator of phrases of which the mind was not con-
scious, and which the eye observes with surprise and with
pleasure or the contrary. What we observe in Archilochus
is not the result of the change but the transition to the
change. Almost the whole of his dactylic verse and a large
part of his Asynarteta and Epodica are composed in the
traditional manner. But when the metres depart wholly
from the dactylic, the language begins to move away from the
traditional formulas; slowly at first, still deeply indebted
to the traditional phrasing, still deeply dyed with the tradi-
tional colour; but unmistakeably evolving a personality of
its own.

On the transmission of the text

It is a natural and common assumption that the poems
of Archilochus were recorded in writing in his own lifetime
(first presumably by his own hand) and published thence-
forward more or less widely throughout the Greek world in
written form. ‘The first part of this assumption may well be
admitted; the second part is questionable. Oral transmis-
sion is equally possible, and is actually supported by evi-
dence: the poems of Archilochus, like those of Homer, were
recited by rhapsodes at public festivals in the sixth cen-
tury B.C. (Heraclitus Fr. 42); and there is no need to postulate
the existence of written copies to explain either the trans-
mission or the wide circulation of the poems.

If the poems of Archilochus were indeed published in
written form, what was that form? What was the material
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on which they were written? It is very unlikely that papyrus
was in common use in the lifetime of Archilochus or indeed
for a generation or two beyond him. Miss Jeffery (op. ¢iz.
p. 57 f.) uses the evidence of the phrase dyvopévn oxvtdiy
to support the conclusion that « leather was the normal
writing-material of the Greek scribe» in the time of Archi-
lochus: I am quite unable to accept this, for we have no
idea what is meant by dyvupévy oxvtady, and no reason to
suppose that it has any connexion with the practice of
wrapping an inscribed roll of leather round a staff. Never-
theless, if the poems were circulated in written form, I am
inclined to believe that leather strips or scrolls are the like-
liest material, simply because there is no apparent alternative.

And now a final question.  Archilochus was a well-known
author in the fifth century B.C., especially at Athens. The
text current in Athens must have been written in the con-
temporary Attic alphabet. What was its ancestry?

It seems inconceivable that an Athenian text could have
been made by translating a written text from Parian into
Attic script. The Parian alphabet has characteristics which
would have been bewildering to an Athenian; especially the
use of omicron for the long vowel and omega for the shott one,
the sickle-moon beta, the shapes of gamma (A) lambda (1)
and rho (D). What might an Athenian make of ®QCQX
(= @bBoc), AAD (= ydp), QI'OZ (= 6hwg), and a thou-
sand other seeming-monsters? If you write out the frag-
ments of Archilochus in the eatly Parian script, you will
find no trace whatever of the sort of corruption which must
have occurred if they had ever been translated out of Parian
into Attic. Such error would have been avoidable if texts
of Atchilochus were made from dictation; and so I suppose
they were, though we have no means of telling whether
dictation means reading from a written text or reciting from
memory.
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DISCUSSION

M. Dover : 1 am worried about the whole question of formulae.
Milman Parry was unquestionably right in his identification of
the formulaic element in epic, but some of the conclusions drawn
from his work have gone much too far. It does not follow,
because a poet composes orally, that he composes only at the
time of recitation; does he not premeditate what he is going to
recite ? And it does not follow that when a poet can write he
composes only by means of writing. Like others here, no doubt,
I have composed poems, but I have never written anything during
the process of composition; I may have turned the poem over
in my mind for several days, but I have not written it down until
it was finished.

If, whenever we find a word or phrase common to epic and
Atrchilochus, we are to say that it is an epic formula, we leave the
Ionians dumb. Instead of saying that aipatdey €ixog is an
« adaptation» of ou®ddE alpatdbecox, why not say simply:
atpatoetg was the Ionic for « bloody» ? Again, how can anyone
possibly say that Totog and vnt obv opixp}]} were alien to the
Tonic vernacular of the seventh century ? We have no positive
evidence whatever for that vernacular, and I plead for a confession
of ignorance. The inferences which we can draw from fifth
century prose are limited by the fact that the vocabulary of any
dialect undergoes constant change. Now, about the material on
which Archilochus may have written: I think it may be necessaty
to reconsider the question of the date at which papyrus became
available to the Greeks.

M. Page: I agree that oral poetry may be pre-meditated, and
no doubt usually was so in the Ionian period. Indeed I suppose
that the Homeric poets often came to their recitations with the
whole of their songs firmly fixed in the memory. They might
then spontaneously modify what they had thus prepared, but I do
not doubt that pre-meditation played a large part. Nevertheless,
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the technique in this respect must have been enormously
improved when the art of using writing as an aid to composition
had been mastered.

On the question whether certain words which I attribute to
the Epic tradition may nevertheless have been vernacular in the
time of Archilochus, I submit that if you find a considerable
number of words which are common to the Epic and Archilochus,
but absent from all later Ionic and indeed all later Greek (except
as borrowings from the Epic), than it is probable that a high pro-
portion of such words came to Archilochus directly from the
Epic, though it remains possible that some of them did indeed
disappear from the vernacular between the seventh century and
the fifth.

On the subject of papyrus as a writing-material, I can only
repeat that I see no reason to believe that it existed as a common
article of commerce in Greek lands before the development of
trade with Egypt through Naucratis in the last quarter of the
seventh century; I doubt if papyrus was at all common until much
later than that.

M. Dover: 1 agree that the introduction of writing brings
about a great change in society’s attitude to poetry and in the
poet’s attitude to his own work; my only disagreement is with
the sharp and decisive nature of the change postulated by Pro-
fessor Page.

As for papyrus, I agree about the date of Naukratis; the only
counter-argument — it has often been raised before — is that
although the Greeks could not have obtained papyrus direct from
Egypt before the opening-up of Egypt through Naukratis, they
knew it by the name 36pAog.

I am delighted to hear that Professor Page has doubts about
the relevance of the Jugoslav material. The prevalent American
doctrine on this subject seems to me a form of Slavomania; it
takes little account of the fact that the metrical form of Jugoslav
oral poetry is extremely simple compared with Homer’s, and its
poetic quality is usually abysmal.
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Material from other parts of the world could lead to different
conclusions. It has been demonstrated, for example, that a
Gaelic story-teller can reproduce a very long story verbatim
after a lapse of many years. It is very important to remember
that the implications of comparative material are not uniform in
their tendency.

M. Treu: Mit Freuden horte ich die Kritik an der « Slawo-
manie», auch vom Vortragenden, frage mich aber doch, ob in den
Folgerungen iiber oral composition nicht etwas nachwirkt von
Parry’s Gleichsetzung von traditionell gleich bedeutungslos.
Hierin halte ich es lieber mit Bowra: tradition and design. Ich
muss etwas weiter ausholen. Man sagt heute: Homer schrtieb.
Oder man sagt: et konnte nicht schreiben. Oder aber, er konnte
es anfangs nicht, lernte es aber, — und dann hat man (vgl. Kirk,
Cl. O 1960) den Gegenbeweis zur Hand, mit dem Erlernen des
Schreibens vetlerne jeder das Dichten, das er frither konnte, —
ein « Beweis», noch bedenklicher als die These. Man beruft sich
auf Parry, meist aber auf seine Publikationen aus jener Zeit, als
er noch nicht nach Jugoslawien gegangen war; dass seine Skepsis
spiter zunahm, wird oft ignoriert. Verse repetitions, schrieb
Dodds in seinem schonen Riickblick (in Fifty Years of Classical
Scholarship), seien ein Beweis fiir oral composition; wenige Seiten
spiter fiigt er hinzu, weitere Untersuchungen hieriiber seien
allerdings nétig. Sie sind es. Die serbo-kroatische Epik hat neben
den Verswiederholungen bei typischen Szenen, neben wieder-
holten Formelversen — beides aus Homer ebenfalls bekannt —
eine dritte Art von Verswiederholungen, die Homer nicht hat,
niml. verdoppelte Verse, der zweite nur um eine kleine Hinzu-
figung erweitert, z.B. (das Zitat stimmt nur annihernd): « Alija
beschloss, den Kopf von seinen Schultern nicht herzugeben ohne
Kampf. Alija beschloss, den Kopf von seinen Schultern nicht
herzugeben ohne harten Kampf». Dieser Art von Verswieder-
holungen erkenne ich Beweiskraft zu, nur dieser, wenn ich dabei
auch ein psychologisches — also vielleicht bedenkliches — Argu-
ment, ein momentanes Nichtwissen, wie das Lied weitergeht,
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kaum umgehen kann. Aus alledem ersehen Sie meine Zuriick-
haltung in dieser Frage. Wie anders F7. 102 D. ist als andere,
mit epischen Wortern durchsetzte Bruchstiicke, wurde uns allen
deutlicher als je zuvor; ob aber diese Andersartigkeit daher
kommt, dass dies Lied geschriecben wurde vom Dichter, die
anderen nicht, ob iiberhaupt — bei einem Dichter, der kein
Alexandriner ist und nicht jahrelang herumfeilt (und bei kleinen
compositions) — Schreiben oder Nichtschreiben das Ergebnis so
fundamental beeinflusst, bleibt fraglich. Lieber lasse ich es dabei,
dass Dichten ein Wunder ist. Ist denn der Einfluss der Schriftlich-
keit in Hesiods Theogonie fassbar, wire zu fragen: Hunderte von
Namen, 3 Stemmata — geschieden, miteinander verkniipft,
jedoch nichts durcheinandergebracht — namentlich der Anspruch
auf Totalitdt sprechen m.E. fiir Schriftiichkeit.

Ein Weg, nicht ein Sprung fithrt von Homer zur Lyrik, und
Hrn. Scherers neue Feststellung, dass Archilochos die Aolismen
des Epos meidet, ist hier hinzuzufiigen. Die « slight adaptations,»
von denen Sie sprachen, diitfen besonderes Interesse beanspru-
chen. « Macht euren Sinn gross» bei Tyrtaios ist mit Recht stets
als unhomerisch bezeichnet worden; dahin geh6ren zwei schon
erwihnte (s.0. 156 und 148) Wendungen des Archilochos. 6pOov
totatar vépog (56 D.), év Lo@w... xelpevog é¢ pdog xatestaldny
(Tt. p. 10 = P. Oxy. 2310) sind ganz unhomerisch.

M. Page: It is an interesting observation, that Archilochus,
in his use of the Homeric language, tends to avoid these features
of Homeric dialect which are non-Ionic. I would only comment,
first, that it seems to me a very natural thing for a poet of his type
to do; secondly, that he does not achieve consistency (there are
some undoubted Aeolisms in the scanty fragments); and, thirdly,
that I do not see here any reason for preferring written to oral
composition.

It was characteristic of the Tonian Epic, that it replaced Aeolic
by Ionian forms. Archilochus is no exception to the rule. It
was a natural and instinctive process, and I find no problem
in 1t.
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Wenn die Theogonie urspriinglich geschrieben wurde, worauf
wurde sie geschrieben ? Sicher nicht damals auf Papyrus; und
ich glaube nicht an Leder oder Holz als Schreibmaterial fiir
derartige Gedichte. Auch sehe ich keine Notwendigkeit, die
Schriftlichkeit gerade fiir diese Dichtungsart anzunehmen. Die
Katalogdichtung ist uralt in Griechenland, sicher viel ilter als
die Einfithrung des Alphabets.

M. Trew: Ein genealogisches Epos besonderer Art ist die
Theogonie, von anderen unterschieden durch den primiren
Anspruch auf Vollstindigkeit. Ohne Schriftlichkeit gibt es keine
gesicherte Vollstindigkeit. Papyrus ist in mykenischen Gribern
einmal gefunden worden. Dass dieses Schreibmaterial den Grie-
chen erst seit der Griindung von Naukratis 560 v. Chr. zuginglich
geworden sei, war einst die Ansicht von F. A. Wolf: er war es
auch schon, der Archilochos fiir den ersten Dichter hielt, der
seine Gedichte niederschrieb. Ich scheue mich wie gesagt nicht,
etwas weiter zu gehen als Wolf. Fiir Schriftlichkeit bei Archilo-
chos sind tbrigens die Liedreste auf dem unlingst gefundenen
Stein aus dem Archilocheion (E, = p. 50 Tt.) ein neuer Beweis.
Das Gedicht ist ja ein Hilferuf aus der Ferne, gerichtet an einen
Abwesenden. Aber ist die Frage nach dem Schreibmaterial so
ausschlaggebend ?

M. Page : Wenn Archilochus einen Hilferuf an einen Abwesen-
den durch einen Vermittler schickt, so glaube ich, dass man
nicht berechtigt ist, sich ohne Weiteres eine schriftliche Meldung
vorzustellen. Sie kann ebensogut eine miindliche gewesen sein.
Es war ja keine Miihe, ein Gedichtchen auswendig zu lernen,
und das miindliche Berichten war damals vermutlich das Geldu-
fige. Dieselbe Frage erhebt sich auch im Alkaios; dort aber kann
man schon mit grosserer Zuversicht vom Schreiben reden,
obwohl es auch nicht notwendig ist.

M. Treu: Ist ein Gedicht eine Botschaft, so ist es m.E. — beli
Archilochos wie bei Alkaios — eine schriftliche. Andernfalls
miisste der Bote das Gedicht erst auswendig lernen. Einfacher ist
schriftliche Ubermittlung.
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M. Page: Was den Panslawismus betrifft, bin ich mit Pro-
fessor Treu ganz einverstanden. Sehr interessant ist, was er iiber
seine « dritte Art der Verswiedetholung» gesagt hat. Ich habe
mir bei Homer selbst ein Paar solcher Beispiele notiert, gebe aber
zu, dass diese Etscheinung eine sehr seltene ist. Uber die daraus
zu ziehenden Schlussfolgerungen mochte ich xata mAetoy oyorny
nachdenken.

Ubrigens moéchte ich ausdriicklich betonen, dass es mir fern
liegt, alles Originelle dem Archilochos abzusprechen. Ich vet-
suche nur zu zeigen, dass die Abhingigkeit von der epischen
Tradition sehr viel grosser ist, als man sie sich vorzustellen pflegt.

M. Snell: Es ist ausserordentlich aufschlussreich, dass
Herr Page bis in die Einzelheiten hinein gezeigt hat, wie Archi-
lochos gleichsam aus der homerischen Sprache heraus dichtet.
Man muss aber hervorheben, dass er daneben auch wesentlich
Neues und Eigenes bringt. Ich habe dafiir gestern (s. oben, S. 113)
schon Beispiele gegeben. Selbst in einem, wie wir eben gelernt
haben, so « homerischen» Bruchstiick wie Fr. 75D. taucht das Wort
obppayog auf. Dabei ist zu beachten, dass das nicht ein beliebiges
neues Wort ist, sondern ein neuer Typus von Compositum mit
ouv -, in dem gemeinsames Handeln usw. bezeichnet wird. Auf
bedeutsame Weise neu scheint mir auchin Fr. 7,6D. die Verbindung
xpatepny TAnpoovvry und in V. 6 die Verwendung des Impe-
rativs TAte in einem Zusammenhang, der mehr, als sich das bei
Homer findet, auf eine psychologische Konfliktsituation geht.
Aber es wiirde zu weit fithren, das hier durch homerische Stellen
zu illustrieren. Noch eins: mir scheint die Verwendung alter
Schemata und das oft kaum merkbare Eindringen von Neuem
grundsitzlich bei Archilochos nicht anders auszusehen als auch
etwa bei der bildenden Kunst Griechenlands in jener Zeit, oder
iiberhaupt in Zeiten, da strenge Formen sich wandeln und
auflésen.

M. Page : In manchem bin ich mit Professor Snell einverstan-
den, und ich betone wiedert, dass ich das Originelle im Archilochos
grundsitzlich gar nicht leugne. Doch bezweifle ich, wie weit es

I2
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fir uns moglich ist, die eigenartigen Elemente zu identifizieren.
Was Professor Snell fiir Archilochos bei der xpatep” TAnuwocivy
in Anspruch nimmt, kénnte ich fiir die homerische Vorlage eben-
sogut in Anspruch nehmen. Mir scheint im Wesentlichen dasselbe
bei beiden gesagt und gemeint zu werden. In anderen Beispielen,
wie bei seiner Bemerkung iiber cOppoyog, finde ich mich iber-
zeugt, und nehme seine Erklirung dankbar an.

M. Treu: ITamben hat man sicher vor Archilochos gekannt,
aber sechen Sie Anhaltspunkte fiir die Annahme, dass es lokale
Iambendichtung in Paros vor Archilochos gegeben hat ?

Theoretisch wire dann zu fragen, ob nicht Ihre Folgerungen
iiber die so andersartige, weil in diesem u.a. Fillen schriftliche
Dichtungsweise des Archilochos in 102 D. abgeschwicht
werden, wenn die Existenz lokaler Iambendichtung schon vor
unserem Dichter zuzugeben ist. Nicht-epische Dichtungstradition
trite dann neben die epische.

M. Page: For reasons given in my paper, I hold it probable
that the composition of iambic and trochaic verse is much older
than the use of the alphabet in Greek lands. Archilochus cet-
tainly had predecessors, but I do not see how we can tell what
level of art had been attained before his time. His own iambics
and trochaics are based stylistically upon the traditional Epic
language, not upon any divergent, specifically iambotrochaic,
inheritance, if indeed anything of the kind existed.

M. Snell: Schon der Name Jambus lésst auf dlteren Ursprung
schliessen.

M. Pouilloux: Je voudrais revenir sur quelques-unes des
questions que M. Page a si heureusement posées et définies.
Tout d’abord la date d’Archiloque. Elle me semble fixée avec
certitude, et non seulement par la critique interne des documents,
par les concordances avec les archives orientales, telles que
F. Jacoby, puis Van Compernolle les ont mises en lumiere, mais
encore par le contexte parien et thasien tel que ’archéologie le
restitue: témoignage d’une société au gofit évolué ol la « litté-
rature» d’Archiloque s’encadre naturellement. Loin qu’il y ait des



ARCHILOCHUS AND THE ORAL TRADITION I71

dissonances entre les documents archéologiques et la littérature,
il me parait tout au contraire y avoir une mani¢re de complémen-
tarité, La date d’Archiloque, de son ak»é, doit étre fixée aux
envitons de 650, peut-étre quelques années plus tard, sans nul
doute pas plus tot.

Deuxi¢me point: le matériel sur lequel on aurait pu transcrire
les poe¢mes d’Archiloque, si on avait voulu ou su les écrire. Si
Miss Jeflery n’a pensé qu’au cuir, excluant le papyrus a juste titre,
on pourrait cependant envisager d’autres matériaux; les tablettes
d’argile aussi bien en Assyrie qu’a Pylos nous montrent que sut
un document léger, de petites dimensions, on pouvait écrire des
textes d’une longueur considérable. Cela ne signifie pas pour
autant que P'on ait écrit les poémes d’Archiloque pour en faire
une édition ne varietur. Cela ne signifie pas davantage qu’Archi-
loque ait composé ses poemes en les écrivant, tel un écrivain
moderne — et c’est évidemment cette maniére de faire qu’il serait
important de pouvoir définir. Mais je ne pense pas que I’on puisse
trouver un argument dans I’absence d’un matériel convenable
pour supporter cette rédaction. Si Archiloque I’avait voulu, il
aurait pu écrire ses poémes. Mais peut-étre n’en a-t-il pas méme
senti le besoin.

Et maintenant la question de I’alphabet qu’il aurait employé.
Certes, il aurait fait usage de ’alphabet que les Pariens utilisaient
de son temps, mais 12 non plus on ne peut trouver une preuve
que ses poemes n’ont pas été écrits. Tout d’abord cet alphabet
parien ou thasien n’est nullement plus « batbare» que I’alphabet
attique; bien au contraire: les différenciations dont il dispose sont
beaucoup plus évoluées que celle de ’alphabet attique du ve siécle.
L’alphabet parien du vme siécle offrait 2 Archiloque le systeme
complet qui lui aurait été nécessaire pour mettre ses poemes par
écrit. Et cette mise en forme n’aurait été en aucune maniére un
obstacle a la transmission du poéme et a sa transcription en attique,
par exemple. Car on ne congoit gueére comment a la fin du vie siecle
on aurait pu faire autrement a Athénes pour éditer Homere qu’en
dictant a plusieurs secrétaires a la fois un texte, soit récité, soit
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méme lu. Enfin penser qu’un Athénien du ve siécle aurait été
incapable de comprendre une inscription parienne du vie ou méme
du vire siécle, me parait trés difficile. Les différences, somme toute,
ne portent que sur quelques lettres, sur un vocalisme réguliere-
ment constitué. Il n’était, je pense, guere plus difficile pour un
Athénien de 350 av. J.-C. de lire un texte parien du vi® siecle
qu’une inscription attique de 450 av. J.-C. Je ne crois pas en consé-
quence que ’on puisse se fonder sur I'alphabet pour dire que les
poemes d’Archiloque n’ont pas été écrits, ni méme qu’Archiloque
n’a pas composé par écrit.

Mais, 2 mon sens, cela ne signifie pas pour autant que ces
arguments puissent étre employés contre la these de M. Page.
Je crois au contraire capitales les analyses si précises et pertinentes
qu’il a faites en confrontant les fragments d’Archiloque et la
phraséologie homérique. Mais, en vérité, cette confrontation
d’Homere, il faut la faire, nous le savons bien, avec toute la poésie
grecque. A partir de ’époque alexandrine en tout cas, et jusqu’a
la fin de la civilisation antique, étre poéte ne consitait-il pas avant
tout a écrire une ccuvre qui pit se comparer a celle d’Homere, en
empruntant les formes mémes de ’épopée, mais en y introduisant
les variantes qui sont comme autant de signes a I’initié, autant de
marques aussi d’une habileté technique qui est en définitive la
consécration du poete ? Que I'on pense seulement a la poésie
d’Apollonius de Rhodes ou aux épigrammes funéraires de I’époque
romaine ou byzantine. Précisément, si I’on compare « I'imitation»
d’Apollonius de Rhodes et les emprunts poétiques d’Archiloque,
la différence n’apparait-elle pas, éclatante ! Il serait aisé de montrer
que chez Apollonius de Rhodes le jeu de 'imitation est infiniment
plus subtil et compliqué. Je me suis amusé cette année en étudiant
le chant IIT d’Apollonius a noter trés précisément les passages
homériques qu’il contamine selon les tableaux qu’il compose. On
s’apercoit alors que son imitation ne joue pas sur le poéme homé-
rique d’une fagon globale; tout se passe au contraire comme s’il
relisait tel passage de 1’Odyssée, tel autre de I’fliade pour telle
description. Les procédés mémes sont tellement plus raffinés, soit
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que telle forme unique chez Homére soit reprise mais en usant par
exemple du moyen au lieu de I’actif, soit encore — et le cas est
fréquent — par une rupture de 'ordre des mots, une maniére de
dislocation qui fait que le tour n’est plus tout a fait homérique
tout en restant fondamentalement homérique.

Les analyses de M. Page ne nous ont-elles pas montré que le
caractére homérique de la poésie d’Archiloque est tout autre:
comme si le poéte avait eu a sa disposition entiere non plus 1’éeriz
homérique mais bien Vexpression homérique, ou il fagonne une
forme nouvelle. I1 me semble que si 'on pouvait poursuivre ce
parallele entre ces deux maniéres « d’utiliser» Homere, on serait
de plus en plus d’accord avec la theése de M. Page. Et peut-étre
serais-je tenté d’aller plus loin encore et de poser au moins cette
question: ce passage, capital, entre ce que 'on pourrait appeler
une civilisation orale et une civilisation écrite, ne se fait-il pas
beaucoup plus tard ? Pour ma part, je me demande s’il ne faut pas
attendre les enquétes philologiques des grands sophistes du
ve siecle pour entrer véritablement dans la civilisation de I’écrit, ot
Pécrit comptera par lui-méme et pour lui-méme. Ce n’est qu’au
ve sieécle que se ferait le passage. La prose de Thucydide, si diffi-
cile et si complexe, n’est-elle pas le premier chef-d’ceuvre de cette
civilisation écrite, avant que Platon se mette 2 composer ?

M. Page: 1 welcome all that Professor Pouilloux has said. His
observations on the difference between Archilochus and Apollo-
nius in respect of their technique in reproducing Epic formulas
are very acute, and would repay a detailed study. The suggestion
that clay tablets might have been used for writing in the archaic
period is interesting, and I confess 1 had not considered the
possibility. I do not in fact know of any evidence, either archaeo-
logical or literary, that they were so used.

M. Reverdin: En plus du cuir ou de l'argile, il y a d’autres
matériaux encore auxquels il convient de penser. Pausanias, par
exemple, raconte (IX, 31, 4) que les prétres de ’Hélicon lui ont
montré, prés de la source des Muses, Les Travaux et les Jours
d’Hésiode gravés sur un péiuPdov — sans doute une plaque
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de plomb —; il précise que le temps en avait presque complete-
ment effacé les lettres. Qu’il Iait vu lui-méme n’est pas certain.
On peut suivre Leo (Hesiodea, p. 6) quand il affirme que le ren-
seignement remonte, par Plutarque et Aristarque, 2 Prasiphane,
ce qui le fait reculer sensiblement dans le temps. Quoi qu’il en
soit de l’existence et de I’dge de ce pwéruBdov, ’hypothese de
manuscrits littéraires sur plomb a ’époque archaique ne saurait
étre écartée d’emblée.

Et le bois ? Le temps a eu le plus souvent raison de lui; mais
si je suis bien renseigné, on a retrouvé 'année derniere a Brauron
des tablettes de bois qui rappellent opportunément un type de
support de I’écriture dont nous savons a quel point il fut répandu,
mais dont nous avons tendance a oublier qu’il a existé car nous n’en
possédons guere d’échantillons. Bref, quand nous nous deman-
dons si des poemes ont été écrits, au vire siecle, les considérations
sur ’époque ou le papyrus est devenu en Greéce marchandise
courante ne sont qu’un élément d’appréciation parmi beaucoup
d’autres.

M. Page: 1 am very sceptical of the use of leather or wood as
writing-materials for literature of any length (one must remember
that some ten thousand lines of Sappho survived), and I have
heard no evidence that papyrus was a common article of com-
merce in Greek lands before the latter part of the seventh century
B.C. If the poems of Archilochus were written in his own life-
time, I am still waiting to hear what they were written on.

M. Biibler : Wie soll man sich, wenn es keine Schriftlichkeit
gab, die « Veroffentlichung» der Gedichte des Archilochos und
ihre spitere Uberlieferung vorstellen ?

M. Page: Die Frage, welche Herr Biihler gestellt hat, hat
mich lange besonders interessiert. Ich neige zur Meinung, dass
die Gedichte des Archilochos bei Symposien oder idhnlichen
gesellschaftlichen Gelegenheiten recitiert wurden. Es gibt aber
Schwierigkeiten, die ich nicht zu erkliren vermag. Ich weiss
nicht, z.B., wie ein Gedicht, das fiir eine bestimmte Situation
geeignet ist (wie etwa Sappho’s aivetat pot xijvog), jemals
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wieder recitiert werden konnte, wenn die dazu anregende Situa-
tion und die dazu gehorigen Personen lingst vergessen waren.
Ich gehe jetzt nicht weiter darauf ein, denn ich weiss dass Pro-
fessor Dover auf diese Frage morgen zuriickkommen witd.

M. Kontoleon : Ich habe mit sehr grossem Interesse gehort, was
Herr Prof. Page iiber den Zusammenhang zwischen Homer und
Atxchilochos gesagt hat. Die alten Grammatiker hatten die Bahn
in dieser Richtung gebrochen, der die neuere Forschung (besonders
M. Treu) folgt. Jetzt aber wird das Problem auf eine viel breitere
und tiefere Basis gestellt. Die Verwandtschaft Homers mit Archi-
lochos wird dutchaus anerkannt. Page’s These ist somit ein Beweis
auch fiir meinen Versuch, die historische Grundlage des Atchilo-
chos in einer dhnlichen Richtung zu suchen.

Zu der in der Diskussion viel besprochenen Frage, ob Archi-
lochos seine Gedichte geschrieben hatte, werde ich freilich keine
entscheidende Antwort geben konnen. Zuerst die Papyrus-
Frage: Gewiss, der Hafen von Naukratis war in der Zeit des
Atchilochos noch nicht zuginglich. Eventuell konnten aber die
Griechen dieses Schreibmaterial aus anderen Hifen des Orients
bekommen. Schon in der geometrischen Zeit waren griechische
Emporia an der phoenikischen Kiiste vorhanden, von welchen
Papyrus eingefithrt werden konnte. Der Gebrauch aber von
Papyrus in Griechenland wutrde etst in V. Jh. allgemein. Die
Schwierigkeit des Schreibmaterials existiert !

Was lehten uns die Inschriften? Ist eine « literarische»
Schreibart wie die auf Papyri, Leder usw. prinzipiell moglich
im archaischen Griechenland ? In hellenistischer Zeit, wo jede
Schrift gebraucht werden konnte, finden wir auf kolossalen
Marmorplatten, wie den finanziellen Urkunden von Delos, ganz
kleine Buchstaben, die den Eindruck einer Kursive machen und
deren Kolumnen sich mit denen auf Papyri vergleichen lassen. In
dieser Zeit werden auch gewohnliche Dekrete mit kleinen
Buchstaben, o,5-1 cm. hoch geschrieben, und in einem «analy-
tischen» Sprachstil. Je weiter man vom FHellenistischen ins
Archaische hinaufgeht, umso knapper wird der Wortlaut, umso
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grosser die Buchstaben: Dekrete des V. Jhs. haben Buchstaben
von 2-3 cm. Hohe. Ich glaube, das kann unmoglich Zufall sein.
Die Inschriften des VI. und dann des VIIL. Jhs. sind instirkerem
Masse monumental, nicht nur dusserlich der Gtosse nach, sondern
auch innerlich: ihr Inhalt ist imposanter. N. Himmelmann-
Wildschiiltz hat tiber die archaischen Bilder gesagt, sie seien
mit Hieroglyphen zu vergleichen. Ich glaube dieser Vergleich
muss sich nicht nur auf die archaische Bilder beschrinken (vgl.
Gnomon 1963, 633). Worter, Wendungen, die ganze Rede der
Archaik lisst nicht alles gum Vorschein kommen, wie es die spitere
Zeit tut. Es gentigt auf B. Snells Entdeckung des Geistes hinzuweisen.
Die Rede, die die archaischen Inschriften héren lassen, ist auch
bedingt, erhaben, sie lisst uns Dinge ahnen, die in ihr nicht stehen.

Zu vergessen ist auch nicht, dass in dieser Zeit der Dichter
sich nicht von einer anderen gelehrten Person differenzieren ldsst,
Die anderen Gattungen der Gelehrsamkeit, die Prosa war noch
nicht da. So musste er, wie vollends bekannt ist, auch seinem
Gedichtnis irgendwie helfen: das Metron ist ein solches Hilfs-
mittel. Daher stammt auch die Ehte der Mnemosyne, deren
Tochter den bekanntzumachenden Stoff dem Dichter ins Ohr
flissterten. Ein weiteres Hilfmittel des fritharchaischen Schreiben-
den, wie auch des Lesers, ist die Bustrophedonschrift, die der
Hand und dem Auge hilft, die Fortsetzung nicht zu verlieren,
Eine der Bustrophedonschrift parallele Erscheinung ist die
Bustrophedonbildschrift zu nennen, worauf ich einmal kurz auf-
merksam gemacht habe (A del VI1. Congresso internazgionale di
archeologia classica,Rom 1955, S. 1, 269). Jetzt kann ich ein berithmtes
Beispiel anfiithren: Die Kypseloslade war in Friese verteilt, die
Bustrophedon gerichtet waren, wie Pausanias ausdriicklich sagt.

Alle diese Ausdruckskonventionen waren wirkliche decpol
des Gedankens; sie werden erst in der Klassik gebrochen, also
der Zeit, deren hochstes Merkmal der Adyog ist. Darf man nun
annehmen, dass erst in der Zeit, da die Prosa durchgebrochen ist,
auch die Schrift « profaniert», als geliufiges Mittel zu Nieder-
schrift gebraucht zu werden begann ? Es sei auch daran erinnert,
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dass abgesehen von den privaten (ich finde keinen weniger
trivialen Ausdruck) Inschriften, in denen es sich hauptsichlich
um eine xowwvix des Stifters mit der Gottheit handelt, die g/zesten
griechischen Inschriften gesetzlichen Charakters sind (Gortyn auf
Kreta, erst im Anfang des V. Jhs. aufgeschrieben, »xbpfBeig von
Chios um Goo—-570 usw.) und Offentliche Urkunden, denen
allen ein sakraler Charakter zu eigen ist.

Hert Pouilloux hat an die kultischen Hymnen erinnert, die,
wie er meint, in den Heiligtiimern aufgeschrieben waren. Das ist
eine sehr bedeutende Bemerkung., Hochst wahrscheinlich waren
sie aber nicht allen Besuchern des Heiligtums zuginglich. Hero-
dots Erzdhlung iiber das von den Priestern im Ptoion gesprochene
Karisch ist sehr bezeichnend. Es beweist auf jeden Fall, dass die
Kultsprache, wenn auch nur in vereinzelten Heiligtiimern, sich
von der gewohnlichen abzusondern pflegte. In Bdotien sind Vasen
des V. Jhs. aufgefunden worden, auf denen Zeichen des myke-
nischen Linear B aufgemalt sind (Biesantz, in Minoica, Festschrift
Sundwall, 1950, S. 5 fI.); das hingt sicherlich miteinander zusam-
men. Ich habe diese Gedanken ausgesprochen, bloss um zu
zeigen, dass das Problem, als ein kulturgeschichtliches Problem,
sehr vielseitig ist. Das Gesagte ist keine Stellungnahme von mir,
ich mochte nur dariiber weiter belehrt werden, da einmal Pro-
fessor Page dieses Problem gestellt hat.

M. Page: Ich freue mich sehr iiber die Ubereinstimmung
mit einem berithmten Archiologen aus Griechenland. Im
letzten Teile seines Beitrages hat er vieles beigesteuert, was
mir sehr originell und wichtig zu sein scheint. Ich hoffe, dass er
dieses Thema weiterfiihren und zur Verdffentlichung bringen wird.

M. Reverdin: Sans doute les inscriptions archaiques sur potros
ou sur marbre sont-elles composées de grosses lettres; mais on
n’en saurait 2 mon avis déduire que ’on n’ait pas su écrire au
moyen de petits caractéres, voire cursivement, sur d’autres maté-
riaux. Un simple exemple: ’cenochoé du Dipylon, qui est peut-
étre la plus ancienne inscription grecque connue. Je ne la vois
plus exactement, mais elle est de petite dimension, et dénote, si je
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me souviens bien, une graphie rapide, sinon cursive. De méme
Pinscription trouvée nagueére sur un vase, a4 Ischia, et bien
d’autres légendes ou signatures dans la céramique. Et qui nous
dit que sur du bois, de la cire, du plomb, des peaux, on n’a pas
écrit des I’époque archaique en petits caracteres ? Une autre
remarque encore: L  cup de poemes d’Archiloque sont si
étroitement liés a I’inst.nt, aux accidents de sa propre vie ou de
celle de ses compagnons, en un mot a I’éphémere qu’on peut
vraiment se demander si, sans le secours de ’écriture, et cela du
vivant méme d’Archiloque, elles auraient eu dans la durée cette
dimension qui leur vaut d’étre ces jours I’objet de notre étude. Si
Archiloque ne les a pas écrits lui-méme, des contemporains ont
pu le faire.

M. Kontoleon: Die Bemerkungen von Herrn Reverdin sind
sehr richtig und es scheint, es gibt diese Ausnahmen der Regel,
dass alle archaischen Inschriften mit grossen Buchstaben geschrie-
ben waren. Die Inschrift der Dipylonkanne ist mit der Kanne
nicht ganz gleichzeitig, da sie eingeritz#, nicht gemalt ist. Aber auf
jeden Fall ist sie frither als 700 v. Chr. Sie hat noch die « primiti-
veny Ziige der Unregelmissigkeit, wihrend spiter eine Geome-
trisierung der Buchstaben stattfindet. Die Kleinheit der Buch-
staben der Vaseninschriften erklirt sich wohl aus Symmetrie-
griinden, da auch die Vasen klein sind. Die ganze Frage habe ich
offen gelassen, doch mochte ich nicht glauben, dass eine kleine
Schrift auf Papyrus zum Niederschreiben von Versen verwendet
werden konnte. Vielleicht nicht auszuschliessen sind Wachstafeln,
aber nur als ein gelegentliches Hilfsmittel des Dichtets.

M. Pouillonx : Peut-étre pourrait-on chercher un argument
supplémentaire dans I’écriture du papyrus découvert 2 Salonique
Iannée derniere ? Cette écriture, en effet, ne présente aucun des
caractéres d’une cursive; elle reste au contraire tout a fait « épi-
graphique», extraordinairement ressemblante a celle que I'on
trouve sur des listes de magistrats a Thasos pour la méme époque,
c’est-a-dire dans les années 350-330. N’est-ce pas le signe que 'on
n’avait pas commencé trés toét a écrire couramment de longs
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textes littéraires ? Peut-étre ’entreprise des Pisistratides est-elle
méme une innovation ?

M. Reverdin : Bt, pourtant, j’imagine difficilement que Thucy-
dide, que Platon, que les éleéves d’ Aristote dont les notes ont servi
de base 4 certains des textes dont nous disposons n’aient pas écrit
cursivement...
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