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«WERK» NO 2/1951 RESUMfiS FRANCAIS

Colonisation interieure et agrlculture 34

par Not Vital

La «colonisation interieure» a deux objets: un but
Economique, consistant ä etendre le sol cultivable-, et d'autre part
un but sociologique pouvant se definir par le maintien d'une
robuste classe paysanne dont l'existence est indispensable ä
la saine strueture du pays. La premiere necessite, l'econo-
mique, apparue pendant la guerre, n'a rien perdu de son
actualite si l'on considere l'exigulte de l'aire cultivable dans
notre pays seme de lacs et de montagnes et le constant
aecroissement de la population. Quant ä l'objectif sociologique,

il est amplement Justine par la progressive industriali-
sation et urbanisation de notre vie nationale, qui exige que
l'on reagisse contre le delaissement des campagnes. — L'auteur

d6crit essentiellement la colonisation de nouvelles
terres cultivables et la creation de fermes nouvelles en liaison

avec l'oeuvre de regroupement des parcelles. De 1885 ä
1939, 79 000 ha de marais ont ete asseches et 79000 de 1940
ä 1946, alors que 13500 ha de bois et forets ont du etre de-
friches. - 3 exemples significatifs: 1) Dans la partie saint-
galloise de la vallee du Rhin, les gains de terrain ont permis
d'agrandir les exploitations dejä en fonetion et de cr£er 9
colonies rationalisees, par deplacement d'exploitations
existantes; 2) Dans la vallee de la Linth, un gain de 2000 ha fut
pour moitie employe ä creer env. 100 nouvelles fermes;
3) Exemple de colonisation de montagne, 100 ha du terrain
corporatif de 1'«allmend» de Mendle (Appenzell) ont ete
assechös, avec creation de 13 etablissements de Colons. -
La cherte de la modernisation rend necessaires des
subventions d'ordre public et aussi l'intervention d'initiatives
privees, d'autant plus souhaitables que les prineipes demo-
cratiques de nos institutions imposent de ne proceder ä une
teile ceuvre qu'avec le libre assentiment des paysans proprietaires.

— La nouvelle ferme devrait etre relativement petite
(le paysan suisse considere ä tort comme indispensable une
maison de 700 m3, alors que les Hollandais se contentent de
480 m3) et simplifiEe. Enfin, granges et etables peuvent etre
construites beaucoup plus economiquement: convaincant
exemple d'etables ouvertes dans la vallee de la Linth.

L'6eole du «Hcimatvverk» de Richterswil 46

renovee par Max Kopp, arch. FAS, Zürich

Cette ecole pour les travaux sur bois, dont eile se propose
de repandre l'enseignement dans les campagnes, est instal-
lee dans les venörables bätiments des «Mühlenen» (moulins
datant du 16° siecle) entierement renoves, mais en en
respeetant le caractere. Elle abrite 2 appartements de
maitres, peut loger vingt eleves et comporte des ateliers.
Des cours sont organises aussi dans les villages.

L'office des constructions ruralcs ä Brugg il!
Cet office, fonde en 1916, a essentiellement pour täche d'as-
sister de ses conseils les agriculteurs afin de leur permettre
l'emploi le plus rationnel de leur capital immobilier:
problemes d'habitation (importance du logement du personnel,
pour combattre le delaissement des campagnes); etables
(pour la temperature, elles ne doivent pas etre demesur6es);
probleme des subventions et examen prealable des devis
d'entrepreneurs et d'architectes.

Des problemes de l'habitation paysanne 51

par Willy Rotzler

Comme en bien d'autres pays fortement penetres par notre
civilisation moderne, ce que les Allemands appellent la
«culture de l'habitation», c'est-ä-dire le fait d'habiter des
demeures authentiquement reliees aux besoins de leurs
usagers et, en m6me temps, authentiquement belles, est
devenue chose rare dans la campagne suisse, en depit des
efforts entrepris pour y remedier. Aussi peut-il etre interessant

de suivre (en partie) les observations presentees ä ce

sujet au Congres de l'Agriculture europeenne (CEA) par
Not Vital, directeur de l'Association suisse pour la Colonisation

interieure. — L'essence de la veritable maison
paysanne teile qu'on la trouve encore dana les pays du Nord
et en bordure des Alpes, est d'etre centree autour de l'ätre.
A l'origine, c'est une piece unique et, d'autre part,
l'ancienne maison paysanne ignore les meubles au sens etymolo-
gique d'objets mobiles: armoires, maies ou bahuts sont en-
castres dans les murs, la table est originellement fixee au sol;
ee n'est que peu ä peu que les meubles proprement dits se
sont detaches de l'immeuble, et, quand ils ne furent plus
l'oeuvre du paysan lui-meme, un artisanat rural en assuma
la fabrication, temoignant d'un esprit tres conservateur,
puisqu'une influence de la culture aristoeratique ou urbaine
ne se manifeste guere qu'ä l'epoque du baroque, rencontre
qui marque en meme temps le dernier Stade de l'art paysan.
Tout de suite apres, ä la suite de la revolution industrielle,
c'est la decadence, les habitants de la campagne meublant
de plus en plus leurs demeures avec de mauvais produits de
la ville. Les essais entrepris pour remedier ä cette evolution
n'ont pas encore donne de grands resultats; il y faudrait
surtout une transformation de la mentalite paysanne actuelle,
ce qui aiderait ä la restauration des prineipes essentiels d'une
veritable habitation rurale: ameublement etroitement en
rapport avec la maison, dont le paysan ne change guere;
fixite d'une partie des meubles (armoires, bancs, etc.);
adaptation du plan aux habitudes; solidite du mobilier; parois en
bois visible et, en general, emploi des traditions regionales.
Ainsi pourrait-on mieux combattre la paradoxale et deso-
lante imitation du faux style «paysan» invente. dans les
villes. D'autre part, il n'est pas sür qu'une renaissance de
l'habitation paysanne doive etre uniquement artisanale:
une fabrication industrielle bien coneue pourrait au
contraire rendre de grands Services, si du moins l'on ne neglige
pas, en meme temps, la reeducation de l'acheteur rural,
ceuvre de longue haieine ä laquelle contribueraient le
«Schweizer Heimatwerk» et de bons centres de vente per-
manents ä organiser.

Hermann Haller 58

par Walter Kern

Ne le 24 decembre 1880 ä Berne, Hermann Haller s'est
eteint ä Zürich le 23 novembre 1950. A la difference de
certains artistes de sa generation, son ceuvre n'a jamais ete
«achetee au prix de la grimasse» (Hermann Bahr), car il fut
au nombre de ces harmonieux createurs goetheens qui sont
eux-memes nature. - Son pere eüt voulu qu'il devint architecte

et c'est pourquoi on le trouve, ä 17 ans, au «Technikum»

de Stuttgart. Gräce ä l'intervention de Hodler, il put
enfin aller peindre ä Munich, oü il decouvrit essentiellement
l'ceuvre de Hans von Marees. Car tout d'abord il voulut
peindre. Apres un premier et court voyage ä Rome avec
Paul Klee, il s'installe, de 1900 ä 1908, dans la Ville Eter-
nelle, Theodor Reinhart lui en ayant fourni les moyens. Et
c'est alors qu'il reconnut que sa vraie voeation etait la
sculpture. De 1908 ä 1914, il sejourne ä Paris. II y admire
Rodin, mais sans capituler devant son impressionnisme de
la forme, se sentant plus proche de Maillol et de Bourdelle et
faisant resolument sienne la clarte latine. Coessentiel au
monde sensible, l'art de Haller ignore les abstractions de
quintessence et est tout entier realise sous le signe d'une
beaute quasi-spontanee et detendue. Trait tout ä fait carac-
teristique, c'est ä peine si jamais il dessina, trouvant tout
naturellement l'expression, tout ensemble sensuelle et re-
veuse, des corps, dans le travail direct de la glaise, son «ma-
teriau» prefere. - En 1914, Haller s'etablit d'abord ä Zürich.
La paix revenue, il resta assez longtemps ä Berlin, et
l'Allemagne ne laisse point d'avoir considerablement contribue
ä affermir sa renommee. Mais Zürich, oü il revint vivre de
longues annees, resta sa seconde patrie, et peut s'honorer de
lui avoir confie des täches dignes de lui, entre autres le
monument de Hans Waldmann. - En Hermann Haller, la
Suisse pleure assurement aujourd'hui son meilleur sculpteur.
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Home Colonization and Agriculture 34
by Not Vital
There are two objeets in "home colonization" in Switzerland;

economic, entailing the increasing of the area of arable
land, and sociological, that may be defined as the mainten-
ance of a robust farming class, indispensible to the healthy
strueture of the country. The first-mentioned objeet, economic,

a necessity arising during the war, has lost none of its
importance today as will be seen if we consider the very
small area of arable land in this country studded with lakes
and mountains, and with a continually increasing population.

The sociological objeetive is fully justified by the
progressive industrialisation and urbanisation of Swiss national
life, which makes it imperative to take action against the
abandonment of the country. - In the main the writer des-
cribes the colonization of new arable land, and the creation
of new farms in connexion with the work of reploting öf the
agricultural land. From 1885 to 1939, 79.000 ha. of marshy
land have been drained and a further 79.000 from 1940 to
1946, whilst 135.000 ha. of woodland and forest have had to
be cleared. 3 important examples: 1) in the St. Gall area of the
Rhine Valley, reclaimed land has made it possible to extend
the eultivation already in existence and to create 9 rational-
ised colonies by reorganising the original layout ot the land.
2) in the Linth valley half of the 2.000 ha. reclaimed have
been used to build about 100 new farms. 3) an example of
colonization in the mountains, 100 ha. of communal land in
the Mendle (Appenzell) "allmend" were drained and 13

agricultural Settlements were built on them. The high cost
of modernisation necessitates public subsidies and also re-
course to private initiative, all the more desirable because
the demoeratie principles of Swiss institutions forbid such
undertakings without the free consent of the farmer-owners.
The new farm had to be relatively small and simplified.
The barns and cowsheda can be built at a lower cost: see the
example of the open-air cowsheds in the Linth Valley.

The "Heimatwerk" School in Richterswil (Switzerland) 46
renovated by Max Kopp, arch. FAS, Zürich

This school for woodwork, the objeet of which is to extend
the teaching of this craft in the country areas of Switzerland,

is established in the ancient "Mühlenen" buildings
(mills of the 16th Century) which have been completely
restored with all due respect to their architectural value.
There are two masters' suites and room for twenty pupils,
and there are also workrooms. Courses are organised also in
the villages.

The Rural Building Office at Brugg (Switzerland) 48

The main function of this Office, founded in 1916, is to ad-
vise farmers on the most rational method of investing their
capital from real estate; housing questions (great importance
of housing for workers in order to keep them on the land);
cowsheds (should not be too big because of temperature
regulation); subsidies and the preliminary examination of
contractors' and architects' estimates.

The problems of the farmer's home 51

by Willy Rotzler

The Germans have defined as the "culture of living", living
in houses that genuinely conform to the needs of their users
and have at the same time a real beauty. This has become a
rare thing in the Swiss countryside in spite of several
efforts at improvement, and this is also the case in many
other countries into which our modern civilization has pene-
trated. On this subjeet the observations made by Not Vital,
director of the Swiss Association for Home Colonization, at

the European Agricultural Congress, are of interest. An
essential feature of the true farm house as still found in Nor-
dic countries and in the Alps, is that it is centred round the
hearth. Originally it had only one room and did not know
furniture in the sense of movable objeets; cupboards and
chests were fixed to the walls, and the table was fastened to
the ground; furniture as we know it only gradually achieved
an existence independent of the framework of the house.
When the peasant did not make the furniture himself it was
the product ofa countryWorkshop ofvery conservative ideas,
the influence of aristoeratie or urban culture hardly being
in evidence before the baroque period, which also marks the
last stage of peasant art. Immediately afterwards, a result
of the industrial revolution, follows the period of decadence
when country-dwellers reveal a growing tendency to adopt
the bad furnishings from the towns. Nothing really effective
has resulted from efforts to put this evolution right; the
main condition for improvement would be the transformation

of the peasant mentality of today. This would help in
restoring the principles essential for a real country house:
furniture in keeping with the house from which the peasant
hardly ever moves; fixity of some of the furniture
(cupboards, benches, etc.); adaptation of the site to the needs;
hard-wearing furniture; walls obviously made of wood, and,
generally speaking, the resumption of local traditions. In
this way the paradoxical and distressing imitation of the
bad "peasant" style invented in the towns may the
better be resisted. Also it is not too sure that a renaissance
in rural living conditions should be entrusted to local Workshops

alone; rightly coneeived industrial undertakings could
also be most helpful on condition that the reeducation of the
buyer in the country is not neglected, a task of long duration
to which the "Schweizer Heimatwerk" and good permanent
sales centres still to be set up would make a valuable
contribution.

Hermann Haller 58

by Walter Kern

H.H. was born on December 24th 1880 at Berne and died
at Zürich on November 23rd, 1950. He was different from
certain artists of his generation in that his work was never
bought "for the sake of a grimace" (Hermann Bahr), he was
one of those harmonious Goethian creators who are
themselves nature. At 17 he was at the "Technikum" in Stuttgart

because his father wanted to make an architect of him.
Hodler's intervention enabled him to go to paint at Munich
where his main discovery was the work ofHans von Marees.
First of all he wanted to be a painter. After a brief journey
to Rome with Paul Klee he established himself in the Eter-
nal City 1900-1908, with the assistance of Theodor Reinhart.

It was at this point he realised that sculpture was his
true voeation. He lived in Paris 1908-1914. He greatly ad-
mired Rodin but did not capitulate to his impressionism of
form; he feit a closer bond with Maillol and Bourdelle and
resolutely made Latin clarity his own. Haller's art, coessen-
tial to the world of feeling, does not know the abstractions
of quintessence, and is in its entirety coneeived under the
sign of a quasi-spontaneous and relaxed beauty. It is cha-
racteristic of him that he hardly ever, if ever, made a drawing,

finding quite naturally as he did the expression of
bodies, both sensual and musing, in the direct working of
the clay, his favourite material. In 1914 Haller first settled
in Zürich. After the end of the war he stayed for a considerable

period in Berlin, and Germany has certainly made a
great contribution to the establishing of his reputation. But
Zürich, where he returned to live for many years, was
always his second home, and it can be proud to have entrusted

to him tasks worthy of his skill, one of them being the
Hans Waldmann statue. Switzerland today, in Hermann
Haller, certainly laments the loss of her best sculptor.
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