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Toujours ici,

j'attends un délu physique!
J'entame un gest
et voila la tache j vient.

.




La briilure s'intensifie,
m.décide alors de plonge







Travesti en rien,
héros domestiqu
j'attends gHOR e
Mais il ighgisgire:
encore ﬂ teg ‘




The large mirror walks beside me now:
My obstacle. My skin. Yourskin.
This is not only a_giffide v,

or a projectedy ‘:} : p yed

Deep inside jli¢
transforme / )
’ / l ' “/
/

/



In Hungary fishes run away
— money will run away from you.
d it wh has this ¢




Mon cher Josef...

Quel état! Que dire ?

Etant donné les dommage
dus a la destruction

des chateg iecle passé.

Long live to the chaos
of individualism!




Il n'y a pas pas de rem
il n'y
il Ngmea
iln et
il

]
il g

éde pour 'amour




Always your strange and tragic poetry
nourished by the ancient mediterranean traditi

S |
it sticks to the teeth! .,_‘5053
£

in betwee




Ce n'est pas yne imbple
fiction filmée} car a quoi sert
une cameéra dansfunl reve?

0 Lete) ®
225
s
Bod
This is the film ? »
that will be presepgtg
in an other u% 4 "

place and timg.

1"



Circa, Circa!
Fabriquer un véhicul
pour rejoindre...
Ou fabriquer un
véhicule pour
le ou la VIRTUOS




To understand a language
it must be incorporated.

Quand la peau blanche
et le crépis ne seront qu’
Rose/ g =

Rose /& Bei
Rose/S
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Aujourd’hui dgs blocs
de djMférented formes et dignensions,
. fsteng oduledendés pour ufe
o pﬁé'&:}e}heu'sqeﬁ Qesn




Je m'essaie
sur l'oubli des langyé

“The poet is a faker”
Trying to escape from the self, but at the end,

I’'m just hiding myself behind a bus%
i

The fish is a symbol Vehicular way

)




| Love:
Les pluie Z acides
Tripadvisor & Newg

Wistadors ')
&

Golden Raigbewsho

Tan skin B ;"\tv

After the premiere, wonderful!

It is the repetition of a comple & ‘
medieva h r, which j Yy

of thos eI
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Y'a pas de biére

Good luck occhi belli!
Somebody—Ileft foot just walked
the metal Parrot Harmeuqia...




Disassembling all industrial poems and
dreaming of making new objects...

And what would be the value? The sh
Josef, your adventures are the subjec
of my fantasies of my travels through

ANt

Since we met, | worked every free moment on
a large project: A diagram of the entire art history.

As you often think: “This work is a masterpiece”
and I've always shared this idea with myself!///




Mais La c'est parfois
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We are trying to find something
that has alg een found?
Becauseg orogttulness
of our :

Like all t
let’s g
Yousare chic

Wityea :’

According to some people here:
You must dance to the r |
if you want to add a
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The performer and the visual artist
are fakers as well. They double, 3
and even multiply. And sometimes, &/
in extreme synthesis, they overlap j-
and are the same person. Who's the ¥77

rhoe ' se three”

eAa/Nxed center
sQnter, rerpaining {
Ny =

Malgré tout, quand nous choisissons
les§Quets pour ces _spirées, nQustes laissons

or, € ":’u.%f\,o is,
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dancing, and Qk
Sometimes evendan
with objects..
The questiopfl ask myself
is: What ay€ the tgdls
of sedugfion i



Ecrire pemmefice
dansl :

Does the urgency of gesture,

reptilian, and be at the same
solution, and obviously product
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Il faut voir pour croire!

Donc croire c'est voir, et si croire

c'est place
|

oul au_tre., 514

On arien PITL UL

Pour prenca
une boite,

On ne verrarien tout seul...
Descartes Mistake

C’est un témoignage engagé dans le

)

‘
S durée de VIS

Il faudrait re comme //
des fruits evroe =s"
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D@F objetspmslculaires Y

L@lrs foy Evofjuent,quitqLCiERete ~ z 2
Cli Q‘tﬂ q 2 COMYE ’:' w‘
EPSTSSOTIST ooesa ‘

1”2 lueur e ile de$ &g

L'alcooywte gfas... ‘

Ce sgfa lg mign.dl a éte reny

aved du sEhx risas art the 60015
§ !!, '7“ :

Reality is a correspondence,

as a bird singing, %
or an exchang’%ostcards. O
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iére manque
ire les choses.
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Quand la mat
pour d
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Ktawe grown backward”
\{@)prendre,
; Qrécit fragmente,

“David concrete glass a
Si je recommence a ne
c'est que je progresse!
donc un systéme... KL
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| even thought knowing the granite complaint
while hearing breaking typographic chains.
And now pegple can not.hqld ba -

People ¢z swrelt a \jame

mohsee
People cat /

|
'-
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Circa, Circa!
Circal'entétement.

22kg. o
Chirbi at Quels.

Mauvaise réception dU §igna
Nature: Not see ve

~2irde nou

e —
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“La lingua” as an object, with it's physicality
like j}, my dreagg where a giant monster tongue

droo\in ) every
exh LOBALINEAAR

A mas nmotik'
characket rollink f ;.-"7 run!!

There : | |

starving for\ I’'m like thg
charect ‘ ilightzone: |4
thatgn =

mashi
before the
in order
stay ayf
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Selax

certaings.personnes
|

i Lt L 'ﬁ "‘:\.{é its.
Ie -»._ S .

Il et ici quoSiemMele:s o
'image d’u agl lef ¥

delta, qUfe

se diwsent et finissent par segeumi -
éﬁ‘néme bain. -
%HN et JOSERRSHEHR
pour discuter dapS4e
= 4 J ]\ R : 5% .'::"3:‘3 RO

- \

These days | track, smell something...
As a huntenfike apg, likf{a bug.
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Allora, chi siamo

per parlare d'uccelli!
Magari, capisci
I'italiano, no?

Vous parlez francgais?
Mettez vous |2
voila ne bou

Aviolent thing
A violent thing
Love is

A violent thing
Aviolent thing
Aviolent thing
A violent thing
Love is

A violent thing
A violent thing
A violent thing
Love is

A violent thing
A violent thing is love
Aviolent thing
Aviolent thing
A violent thing
Love is
Aviolent thing
A violent thing is love
Aviolent thing
A violent thing
A violent thing
A violent thing

40

Because, you must say
Not you, not you,

A crazy mirror!
pne person.

lent thing
iolent thing
A violent thing
Love is

A violent thing

A violent thing

A violent thing

Love is

Aviolent thing

A violent thing is love
A violent thing

A violent thing
Aviolent thing

Love is

A violent thing

A violent thing is love
A violent thing

A violent thing
Aviolent thing

| LOVE YOU!
no, just to one person
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