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i
one of England'’s leading fashion
designers of today, finished her

studies at the Royal College of Art

12 years ago. She started her career as
assistant theatre designer and

wardrobe mistress with Katherine
Dunham and this work took her all
over Europe and the United States.

On her return to London 4 years ago,
Gina was undecided in what to do.
Gerald McCann a friend from the
Royal College of Art and already an
established designer, persuaded her to
create a collection and this was promptly
bought by a London fashion firm.

Now Gina, in private life married to
Scottish comedian Jimmy Logan, has
her own business at 21/23 Great
Castle Street, London, W.1. where

she works with a staff of 9 and also
employs some out-workers. “l want to
remain small” she told me, “but | am
interested in export and should like

to sell to Europe”.

Gina Fratini’s dresses are selling well in
the United States. In England,

Princess Margaret fell in love with

one of her models and bought it off

the peg. Afterwards, the Princess had
some other dresses specially made for
her by Gina Fratini. For the film ““Stop
the World | want to get off” Gina
designed the clothes for the entire
production.

All the designs have her individual
handwriting—feminine with simple



Ro_mantica//y ruffled décolleté dress
using three fine cotton fabrics by
FISBA DE SAINT-GALL

prettiness—so right for the current
swing back to the romantic mood in
fashion. She likes to mix different,
floating, quality fabrics in soft colours
and combines different prints for long
informal milkmaid dresses with aprons
and billowing sleeves, often matching
under-skirts in peasant style. Gina
loves Swiss fabrics and makes lavish
use of them again in her current

collection.

“There aren’t any strict rules to fashion
any more” said Gina, “now it is more

a case of—does it suit me ? Women
should be individual—do their own
thing but try to look their best all the
time, whatever the odds".

As a member of the newly formed
Designers Group, Gina Fratini showed
her collection during the British

Fashion Export Week in London in the
Autumn of 1970. Other designers
showing in this group included
Annacat, Caroline Charles,
Christopher McDonnell, Hilary Floyd,
John Bates at Jean Varon, Mary
Quant, Ossie Clark and Alice Pollock,
Rosalind Yehuda and Thea Porter.

Greta Sitek

Exquisitely feminine “shepherdess
dress.with a frilly apron in various
printed cotton fabrics by
FISBA DE SAINT-GALL
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