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tWERK» NO 1/19 5 1 RESUMES FRANQAIS

Hautes maisons d'habitation 1

Le present examen du probleme relatif ä la construction
de hautes maisons est la suite des etudes publiees sur le
meme sujet dans notre eahier du mois de janvier 1949.
La maison tour souleve avant tout les problemes suivants:
choix d'un emplacement heureux au point de vue urbaniste

— choix de la forme ä donner ä la construction —

nature du plan des appartements - construction rationnelle.

C'est de la bonne Solution apportee ä ces diverses
questions que depend la realisation authentique des
possibilites d'habitation inherentes ä la maison tour.
A Bäle comme ä Zürich, les maisons tours sont situees au
milieu de vastes terrains libres. Tandis que les edifices bälois
aecusent une forme nettement compacte et peu difförenciee,
ceux de Zürich repondent ä une conception plus «ouverte»,
moins rigide, et dans laquelle il a ete tenu compte de l'orientation.

Mais les deux types d'edifices ne sont pas sans
presenter certaines insuffisances au point de vue du plan, in-
suffisances dont d'ailleurs les architectes sont moins respon-
sables que les circonstances (exigences des proprietaires et
commanditaires).
La discussion relative aux maisons ä nombreux etages ne
pourra, en outre, que profiter de l'examen critique des
gratte-ciel realises ä Chicago par Mies van der Rohe, de
meme que de la deseription d'un grand immeuble locatif sur
le point d'etre aohevö ä Geneve. La red.

Trois maisons tours a Bäle 2

arch. A. Gfeller et H.Mähly FAS
Commeneees en 1950 et encore en construction, ces trois
«tours »de 12 etages, dues ä l'initiative de H. Mähly, assiste
par la suite par A. Gfeller, constituent en Suisse une
veritable nouveaute appelee ä fournir un riche enseignement
quant ä l'evolution future de l'habitation dans notre pays.
A la difference du projet primitif de H.M. (1945), la
conception definitive, sans caractere architectural prononce
ä l'exterieur, ne comporte point, pour ses 50 logements de
2 ou 3 pieces, de terrasses proprement dites, mais des cuisines-
terrasses. Construction: Murs portants en brique et dalles
de beton arme.

Les jiratte-ciel de Mies van der Rohe ä Chicago 5

par Alfred Roth

Bien avant de quitter Berlin pour Chicago en 1937, M.v.d.
R. avait concu ses premiers projets de gratte-ciel en 1919/
1921, qui ä l'epoque firent Sensation: tout verre et acier ou
beton arme et principe des libres formes rondes et
geometriques. Peu d'artistes refugies en Amerique ont ete charges

d'aussi importantes realisations: d'abord projet et
realisation des edifices abritant le «Illinois Institute of
Technology», oü il occupe la principale chaire d'architecture;

puis, il y a trois ans, un premier gratte-ciel, le «Pro-
montory Building», rigoureux parallelipipede de 20 etages,
avec 160 appartements de 2 ä 3 pieces et faisant une
impression d'extreme simplicite et de stricte economie; enfin
plus rapproches des coneeptions de l'epoque berlinoise, les
2 gratte-ciel du «Lake Shore Drive», tous deux de 25 etages
et contenant, l'un 200 logements de 2 pieces 1/2, l'autre 100
appartements de 4 pieces 1/2. Le tout comprend un squelette

d'aeier, avec, en raison des prescriptions contre l'in-
cendie, revetement de beton des parties interieures, tandis
qu'ä l'exterieur la strueture d'aeier rapportee sert de «mon-
ture» aux facades de verre et les divise en outre en unites
plus petites. Ni le Promontory Building ni le Lake Shore
Drive ne comportent de terrasses ou balcons, tant par
economie qu'en raison des vents violents de Chicago. -Remarques

critiques: Ces constructions de M. v. d. R. repondent
ä une conception dont, surtout en Europe, les recherches

architecturales des dernieres annees se sont eloignees
nettement. Sans parier du nombre d'etages, qui corres-
pond a, des conditions americaines, la conception
fundamentale de M. v.d.R. s'oppose entierement ä celle de l'unite
tout ensemble fonctionnelle et esthetique recherchee, par
ex., par Fr. L. Wright ou Lc Corbusier, et aboutit a cette
«düsindividualisation» contre laquelle les tendances les plus

recentes essayent de reagir. Et si la forte personnalite de
M.v.d.R. confere une indiscutable puissance aux realisations

iei examinees, applique par d'autres le principe qui s'en
degage pourrait n'etre pas sans peril.

L'immeuble locatif du parc de Malaunou, ä Geneve 10

1949/1950, Marc Sauget/, arch., Geneve

Cet immeuble sur le point d'etre acheve est en Suisse Ie plus
grand de la categorie, et presente un haut interet tant cons-
truetif qu'architectural. Le plan general prevoyait un double
Y, eearte par les autorites et remplace par un plan en H.
L'immeuble comporte 175 appartements de diverses
grandeurs (du studio ä 5 pieces 1/2), le tout formant sur un hectare

une unite d'habitation, avec au rez-de-chaussee un jardin

d'enfants, des magasins et un bureau de poste, tandis que
les 7000 m2 du terrain restant sont transformes en parc
collectif. Pour la construction, on s'est entierement servi d'ele-
ments prefabriques en beton arme poliet en pierre artificielle.

La restauration des tableaux objet d'un debat international 22

par Maria Netter

Les voyages forces imposes par la guerre ä tant de chefs-
d'oeuvre, l'endommagement de certains autres et, par
ailleurs, le developpement scientifique et technique de l'etude
des tableaux et de leur remise en etat, ont fait que la restauration

des oeuvres pieturales est devenue l'objet d'un vaste
debat international. Chose curieuse, les discussions passion-
nees soulevees par la question portent plus sur les possibilites

techniques prises en elles-memes que sur le probleme,
pourtant essentiel, de ee ä quoi doit tendre l'oeuvre de
restauration. II est elan- que le devernissage des toiles de la
National Gallery, enduites au 19e siecle du «gallery var-
nish» destine äleur eonferer une «noble» patine, s'imposait;
mais l'ideal londonien de restituer l'etat primitif de chaque
ceuvre au moment meme oü le peintre venait de l'achever
est-il legitime A cet egard, le conservateur en chef du musee
du Louvre, Rene Huyghe, distingue entre ceux qu'il appelle
les «nettoyeurs totalitäres» et les «nettoyeurs nuances».
Non seulement les couleurs elles-memes changent avec le
temps (cf. le bleu de Vermeer), mais encore, depuis les Veni-
tiens jusqu'aux modernes d'avant les impressionnistes, les
peintres, loin de travailler avec les seules couleurs, ont utilise

des «glacis» que le devernissage systematique risque de
faire disparaitre pour eonferer aux oeuvres une pseudo-
jeunesse qui ne serait que leur assimilation ä notre temps. II
faut certes entretenir les oeuvres des maitres, mais aeeepter
qu'elles connaissent aussi cette forme de la vie qui s'appelle
le vieillissement.

Un portrait inconnu de Hans Holbein le jeune 27

par Heinrich Alfred Schmid

II s'agit d'un portrait de l'artiste datant de la fin de sa vie
et figurant actuellement dans une collection privee suisse.
Cette oeuvre, superieure ä tous les autoportraits tardifs at-
tribuös ä H. et qui appartint longtemps ä la famille anglaise
Manners-Verity, jusqu'ä une epoque recente fut derobee ä
tous les regards par des repeints. Le portrait, reproduit en
1902 dans la 4e edition de la monographie de Knackfuß, se
trouva de nombreuses annees ä Florence, puis fut depose
ä Bäle chez un marchand. II subit en Suisse deux restau-
rations: une premiere, en 1935, mit ä nu l'ancienne couche
(que l'on photographia) mais la recouvrit ä nouveau; par
contre, le tableau ayant ete acquis par son proprietaire
actuel, il fut possible de deeider ce dernier ä laisser proceder ä
une seconde restauration, qui retablit enfin le portrait primitif,

du moins dans la mosure de ce qu'il en subsiste. Malgre
les lacunes et le mauvais etat de certaines parties, l'oeuvre
ainsi restituee est d'une authenticite indubitable. Elle eli-
mine meme certains autres portraits connus d'Holbein par
lui-meme (la version Stackeiberg, par exemple). II est plus
difficile de deeider si, comme on en a emis l'hypothese, la
peinture dont nous parlons a servi de modele aux nombreux
autres portraits de l'artiste. Mais il n'en est pas moins
certain que nous avons dans cette oeuvre le temoin le.phis sür
do l'aspect d'Holbein l'annee meme de sa mort (1543).
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The multi-storey apartment block 1

The discussions about the multi-storey apartment block
appearing in this number are to be taken as a continuation
of the examination published in our January issue 1949.
The occasion prompting us to draw public attention to the
subsequent buildings and to publish the following remarks
is the interesting fact that apartment bloeks, deflnitely of
the multi-storey type, are being construeted on Swiss soil.
In Basle three "tower houses" are nearing completion and
in Zürich work was recently begun on 2 similar buildings.
The following fundamental questions necessarily come to
the fore where the "tower house" is concerned: Integration
in general town planning; the basic shape of the building;
the ground-plan of the flats; the rational construction. On
the right Solution of these questions depends the füll realisation

of the living potentialities inherent in the nature
of the "tower house", for its inhabitants.
In Basle and Zürich the "tower houses" stand right in the
middle of extensive open spaces. The Basle buildings have a
really compact and undifferentiated basic shape, whereas
those in Zürich reveal a conception that is more "open", and
which expresses a conscious respect for the site. Where the
ground-plans are concerned both types of building may be
reproached with certain inadequacies for which exterior cir-
cumstances are more responsible than the architects.
To give the reader a more vivid idea and to clarify this
discussion on the problem of the multi-storey apartment block
we would refer him to the critical remarks on the latest
buildings of Mies van der Ries in Chicago, and to the article
on the apartment house in Geneva. The Editor

Three "tower houses" at Basle 2
Arch. A. Gfeller and H. Mähly FAS
These three 12-storied "towers", begun in 1950 and not yet
completed, owe their existence to the initiative of H. Mähly,
later assisted by A. Gfeller. For Switzerland they are a
real novelty expected to provide a valuable indication as to
the future evolution in living conditions in this country. Un-
like the original project of 1945, the final plan, which has
an exterior of no pronouneed architectural character, has no
real terraces but kitchen-terraces to its 50 2- or 3-room flats.
Construction: Brick walls and reinforced concrete floors.

The Mies van der Rohe sky-scrapers in Chicago 5

by Alfred Roth

Long before leaving Berlin for Chicago in 1937 M. v. d.R. had,
in 1919-1921, coneeived his first projects for sky-scrapers,
causing a Sensation at the time: all glass and steel or
reinforced concrete, and based on the principle of free forms,
round and geometrical. Few of the artists who have sought
refuge in America have been entrusted with such important
projects: first the complete lay-out and design for the buildings

of the Illinois Instititute of Technology where he holds
the leading chair in architecture; then three years ago one of
his first sky-scrapers, the Promontory Building, a severe
parallele piped with 20 storeys with 160 2- 3-room flats, that
gives an impression of extreme simplicity and strict austeri-
ty; and finally, more in aecordance with his coneeptions of
the Berlin epoch, the 2 Lake Shore. Drive sky-scrapers, each
with 25 storeys, one with 200 2 y2 room flats, the other with
100 4% room flats. The whole consists of a steel framework
with the interior parts coated in concrete in aecordance with
the fire caution regulations, whilst at the exterior the steel
strueture makes a "frame" for the glass fronts and also
divides them into smaller units. Neither the Promontory
Building nor those on the Lake Shore Drive have terraces or
balconies for reasons of economy and also on aecount of
Chicago's high winds.
Griticisms. The conception on which M.v.d.R.'s constructions

are based has become distinctly foreign to architectural
research in recent years, especially in Europe. Apart from

the number of storeys which satisfy American requirements,

M.d.v.R.'s fundamental conception is wholly oppo-
sed to that of the unity, at oneo functional and aesthetic,
desired by, for example, Fr. L. Wright or Le Corbusier.

M. v. d. R.'s conception results in that "disindividualisation"
combatted by the latest tendencies. And if M. v. d. R's force-
ful personality confers an irrefutable power on the projects
examined here, the principle implied by them might
possibly be dangerous if applied by someone eise.

Apartment house in the Parc de Malagnou, Geneva 10

1949-1950, Arch. Marc Saugey, Geneva

This building which is just being completed is the biggest of
its type in Switzerland and is of great constructive and
architectural interest. The general plan providing for a double
Y was turned down by the authorities and replaced by a
plan in the form of an H. The block comprises 175 flats of
varying sizes (from the studio to the 5 y2 room flat) the whole
forming a living unit on a hectare (2.47 acres) of land. It has
a nursery on the ground floor, shops and a post office and the
remaining 7000 sq.m. of land have been made into a
communal park. The house is built entirely of prefabricated
cömponent units.

The restoration of pictures, the subjeet of an international
debate 22
by Maria Netter

The forced removal of so many masterpieces, necessitated
by the war, the damaging of other pictures and, on the other
hand, the scientific and technical development of the study
of paintings and of ways to repair them, has given rise to the
restoration of pictoral works as the subjeet of a great
international debate. Strangely enough the heated discussions
that the question arouses are far more concerned with the
technical possibilities in themselves than with the problem,
however essential it may seem, of the purpose of restoration.

It is obvious that the removal of the varnish from the
pictures in the National Gallery, coated-with "gallery
varnish" in the 19 th. Century to give them a "noble" patina,
was necessary; The London ideal is to recapture the original
State of each work as it was when the painter had just
finished it — but is this a legitimate aim? On this question
the head curator of the Louvre, Rene Huyghe, makes a
distinetion between those he calls "totalitarian cleaners"
("nettoyeurs totalitäres") and "suggestive cleaners"
("nettoyeurs nuances"). Not only do the colours themselves
change with time (e. g. Vermeer's blue) but also, from the
Venetians to the moderns preceding the impressionists, painters,

far from working with colours alone, have made use of
glazes which would disappear in a systematic removal of the
varnish, and the works would have a pseudo-youth which
would only be their assimilation to our times. We must
certainly look after the masters' works but we must also realise
that they too have to grow old.

Au unknown portrait of Hans Holbciu the younger 27

by Heinrich Alfred Schmid

This is a portrait of the artist dating from the end of his life
at the moment being shown in a Swiss private collection.
This work, superior to all the late self-portraits attributed
to H., was, until very recently, coneealed by repaints.
The portrait, reproduced in Knackfuss's monograph in
1902, in which it was said to be the property of Mrs.
Mathilde Verity, was in Florence for many years and was them
deposited with a dealer in Basle. In Switzerland it has under -

gone 2 restorations, the first in 1935 disclosed the former
layer but recovered it again; the picture was then purchased
by its present owner who was persuaded to give his permis-
sion for a second restoration to be carried out. This finally
re-established the original portrait, at least as far as it is
still in existence. In spite of the parts missing and the bad
condition of certain others the authenticity of the restored
work is unquestionable. It even eliminates certain other
known self-portraits of Holbein (the Stackeiberg version for
example). It is more difficult to decide whether, as has been
suggested, the painting in question served as a model for the
numerous other portraits of the artist. But it is quite certain
that this picture is the most aceurate rendering of Holbein's
appearance in the year of his death (1543).
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